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AN INTRODUCTION TO
THE NEO-TRADITIONS OF
CONTEMPORARY CHINESE INK PAINTING

Emily de Wolfe Pettit

“Without tradition, art is a flock of sheep without a shepherd. Without innovation, it is a corpse.”
- Winston Churchill

The past quarter century has witnessed such a stir of innovations in the field of Chinese ink brush
painting, it has carried with it a buzz that would suggest a medium, its techniques, styles, and very spirit have been
reborn, paradoxically as new. In some parts of the world this is indeed the case, coupled with a re discovery of more
traditional aspects, while numerous publications and museum shows spotlighting “new ink art” have been undertaken,
with further planned in rapid succession1 Experimentation in ink art, particularly calligraphy, (the two are inextricably
linked philosophically, and practically, through the nature and possibilities of the ink brush)2 is of course not new, but
it is unprecedented in the scale, scope and sustained nature of innovations amongst artists in China and the wider
diaspora, whilst breaks with tradition in previous centuries have been viewed as eccentric detours and relatively short-
lived.3> Most notable, however, are the radical changes in the impetus behind ink artists of past eras contra many artists
active today, including the duo of artists presented in this exhibition. In broad terms, one could evince that the centre
of motivation has moved from the creation of works for societal escapism to creation for societal relevance, from the
preserve of an elitist group to evermore a tool for examination of the quotidian. However, this shift has brought with it
some challenging questions. How can calligraphy, at once the great unifier amongst the many dialectal tongues in China
and mysterious veil from the outside world, be “unyoked’, be penetrated by international audiences, and moreover be
utilized to better capture the shadings of a world more thoroughly globalized? How indeed can the standard scripts be
reinvigorated by contemporary calligraphers, who rely on the same forms realized as early as the fourth century AD,
reformulated already many times in the centuries thereafter, and, like ink painting, where preference for impressionistic
evocations of the spirit of man and nature rather than realistic renderings of form, were far ahead of chapters of
modern Western art?4 How does the dislocation of man and nature in a contemporary society that has severed its once
deep respect for the natural environment manifest itself when conceptually removed from the Shan Shui landscapes
of collocated harmony? Internationally known artists such as Xu Bing, Gu Wenda and Hong Lei, have tackled these

1 In addition to the many notable solo museum shows of ink artists, recent or current group exhibitions include: the calligraphy exhibition, “Brush and Ink: The Chinese Art of Writing” at the
Metropolitan Museum of Art, New York in 2006. In 2007, the Third Chengdu Biennale was devoted to contemporary ink painting, in which one of the artists of this catalogue, Li Yongfei,
was represented by a large ink and sculptural installation. Last year “Fresh Ink: Ten Takes on Chinese Tradition” opened at the Museum of Fine Arts, Boston, the first major North American
exhibition of contemporary Chinese ink painting (opened November 2010). “Contemporary Chinese Art” at the Today Art Museum, Beijing (opened March 2011). This year Maxwell Hearn,
curator of Asian art at The Metropolitan Museum of Art, New York has organized a contemporary Chinese ink painting exhibition, titled “New Ink.” Furthermore, a contemporary ink museum
in the West Kowloon Cultural District, Hong Kong, is currently planned.

2 I have heard Johnson Chang, the Hong Kong based gallerist and curator, refer to ink brush painting as “calligraphy painting,” perhaps suggestive of the literary imagination that engenders
the artistic creation of the great ink artists.
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respective questions admirably, as have still ascending talents such as Gu Gan, Shao Yan and Yang Jiechang. In the
process, the most controversial amongst these artists have given new voices to, or even subverted, millennium old
traditions. In fact, anyone familiar with the staunch traditions of ink art in China, knows to what extent these artists
have had to demolish entrenched boundaries and forge new pathways, in some respects in equal measure or even more
so than the internationally named “avant-garde” of the Chinese contemporary art scene, albeit in different capacities.
In this exhibition, artist Li Yongfei gives pictorial voice - extraordinarily for the first time recorded in the course of
Chinese art history in scroll form - to the well-known pre-Qin (i.e. pre-221 BC) epic, the Shan Hai Jing or Survey of the
Mountains and Oceans. Valued by Li for “the literary idea, rather than...the authenticity of its theories”, this artist sought to
present a contemporary celebration not just of Chinese civilization, but of “the common heritage of mankind”. It is therefore
a non-calligraphic, wholly visual and original fantasy undertaken by Li over the course of a full year, culminating in
a remarkable twenty-five meter scroll and in 2007 selected for display at the Third Chengdu Biennale. Qu Weiwei, the
ink artist also presented in this exhibition, mounts her exploration of recent and contemporary social identities and
psychological states in a reinterpretation of China’s long tradition of idealized infant painting. Qu’s often unsettled
and disturbing visages are at times distorted and forlorn, at other times knowing and mischievous (in the temper of oil
painter Liu Wei’s self-portraits), but never the traditionally homogenized, perennially smiling infant figures. The long
history of Chinese figurative ink painting takes account of many forms - from Taoist and Buddhist paintings to great
female beauties to folk art - but relatively few variations of the prototype religious or heroic figures. Such innovations of
ink artists surely demand a fresh and equally experimental curatorial approach, beyond categorizing their works into
prosaic terms whilst we wait for any possible art movements to be detected. Interpretation in ink brush art is considered
in China to be key to its essence and evolution; likewise, the advancement of ink painting is considered to lie in large part
in its re interpretation.

3 The use of fingers or fingernails, for instance, instead of brushes or other devices to apply ink to paper has a long but disrupted history in China. The artist Gao Qipei (1660-1734) is
known for executing his works entirely in this manner, a practice of which acknowledged examples have only recently resurfaced, notably in the artist Zhang Yu's (b. 1959) Fingerprint
series.

4 The ink artist’s preoccupation with the sheer mastery of brushwork, which is associated with both simplicity and spontaneity, satisfied two of the most innovative (and polarized) concepts
of 20th century Western art: ‘pure painting” as explored by Kandinsky and Abstract Expressionism or ‘action painting’ as epitomized by Jackson Pollock.
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It is in this spirit that the idea came about of
staging an exhibition that would engage a non-visual art
form to explore the visual art works of two ink artists who
themselves work in inclusive, nonlinear ways, for more
lateral interpretations. Precisely, the enactment of visual
‘movements’ linked to the Fantasia, a musical composition
epitomized by freedom from structural constraints, struck
as mutually qualified, emancipatory even, for the works
of these two former Beijing Central Art Academicians.
Both Li Yongfei and Qu Weiwei’s distinct artistic voices
are similarly attracted to grand narration over formalism
at their core. What is more, just as the works of these two
artists are connected to the past in aspects of technique
and styles of ink painting, which they recondition, adding
contemporary content and commentary, so too was I
interested to create a contemporary breed of the musical
Fantasia that was still connected to its heyday roots in the
Baroque and Classical periods,s and revive it, with extracts
ranging from contemporary Chinese pop and rock to
‘White Soul” to impressive double-throated Tuvan vocal
music (as discovered in Qu Weiwei's studio). The selection
of a Western musical composition as the pretext was quite
deliberate, because “...the major calls for modernization
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[in Chinese ink works of the 20th century] all resulted in the
incorporation of elements of Western art into the practice of ink
painting”.6 The works of this duo of artists presented here
are no exception. Li Yongfei for instance references his
inspirations as ranging from the 19th century English artist
Aubrey Beardsley, who himself was ironically influenced
by Chinese and Japanese prints; to Warholesque Pop
amplification of cultural stereotypes; to the young Japanese
artist Tenmyouya Hisashi, where youth culture is often
played out as an aggressive battle of the Ages. Qu Weiwei
cites as her strongest, non-indigenous artistic influences
most notably as Frida Kahlo’s life-long exploration of
her highly troubled female psyche and the tension of
Marlene Dumas’ ink works where “what is experienced as
most important” [rather than realistic rendering of anatomy]7.
This is not to suggest there is a seamed divide between
indigenous and foreign, contemporary and ancient artistic
heritages here. Whilst they are outward-looking, both
artists are rigorously steeped in the Classics of Chinese
painting, literature and philosophy. (On a practical note,
both are a highly sensitive to the history and qualities of
the many varieties of paper available in China). Li Yongfei
frequently invokes the spirit of a contemporary literatus

5 The toccata, fugue and capriccio were amongst the preferred movements of the Fantasia at its height during the Barogque and Classical periods

6 Britta Erickson, Stanford University, “The Need for the New in Contemporary Chinese Ink Painting”, a draft paper presented to “The International Symposium on Contemporary Ink

Painting and Art Historical Perspectives”, Beijing, 21-22 September 2010
7 Marlene Dumas, 1992



through his engagement with the “Three Perfections” -
calligraphy, painting, and poetry - a selection of which
appears in this catalogue alongside his paintings. Li’s
preferred tool is the gongbi, a very fine brush that demands
equally fine command of technique, which he exploits in
rendering his futuristic vision of an almost alien beauty
for both the sexes. Qu Weiwei also employs the gongbi,
whilst elsewhere she conversely engages with the xieyi,
free style, (literally 'sketching ones thoughts') of traditional
Chinese literati aesthetics and one of its lesser known
aspects, zuo, or intentional awkwardness, through gauche
characters, captured with her fractured application of ink
wash. Li Yongfei has spoken to me about the ink "halo”
he describes as metaphor for the material and spiritual
properties of his chosen craft. The “re awakening of the
spirit of the materials”, as he calls it, the constant reference
point in his interpretation of a futuristic world that is
at times pointedly cold, with more materially-focused
contemporary subjects.

It is my hope that by contextualizing contemporary ink
works in fresh ways, we can also enrich and update our
interpretations of ink works from past eras that sewed the
seeds for these diverse contemporary works.
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“FANTASIA IN INK MAJOR”

Emily de Wolfe Pettit

Unorthodox and highly sophisticated, the
Fantasia as a musical composition represents a journey
into the art of improvisation and freedom from structural
constraints. Consequently, during its development in
the Baroque and Classical periods, it demanded very
strong compositional skills (not to mention boldness)
in structuring a piece that abandoned the stringent
paradigms of known musical forms, while drawing on
variations and interludes of familiar musical themes
to lend to a form of entertainment full of dynamism.
Semantically, the Fantasias holds connotations of fancy,
creativity and vision, invention and imagination. As a
metaphor for the most adventurous ink painters of the
past century in China, the Fantasia works on various
levels. The successive (non-contemporaneous) historical
settings to both were characterized by strict adherence
to compositional structures and formalism of techniques
to convey certain emotions, where shake-ups were
short-lived, and imitation heeded above improvisation,
particularly apropos ink brush artists.9 Closer still are the
parallels that run in their early 20th century histories, albeit
for very different reasons. By the late Romantic period,
the skills of musical improvisation central to the Fantasia
were curiously less valued and it was conspicuous during
much of the 20th century by improvisation’s complete
absence in contemporary Classical music (jazz is of course
a different story). Similarly, despite calls for adaptation
early in the 20th century, primarily from Chinese artists
who had studied abroad,10 by mid-century ink artists were
subjected to the sweeping institutional norms imposed as
Mao called for art to serve the Revolution, leaving little
room for freedom for experimentation beyond Soviet-
inspired Socialist Realist messaging, at least publicly. At
the height of innovation in both art forms, grand narration
has triumphed over formalism. For the most spirited ink
artists this has meant bravely reformulating combinations
of eternal themes or subverting them altogether to tell
truly contemporary stories. One example of this exhibition,
artist Qu Weiwei marginalizes the traditional ideal of the
monumental evocation of landscapes with subordinately-
placed figures, indeed sublimating landscapes through her
depiction of nature relegated to confined spaces, such as
pools and even bathtubs of oceanic waves crowded with

8 Fantasy in English, Fantasie in German or Fantaisie in French

figures; elsewhere, she undermines the idealized stance
of a benevolent (if supreme) Mother Nature, using it
instead as a strategic device of emotional woe, illustrated
by her repeated motif of thorny, often black roses.1
Practical demands also played, and will always, play a
role: ink is much more fluid than oil and less forgiving of
artistic strokes gone astray, requiring a spontaneous flair
only paralleled perhaps by egg tempera. Similarly, the
composer of the Fantasia required a mastery of formal
improvisation. In the musical Fantasia, where contrast in
tempo is an essential ingredient, so too in ink works as
‘fast-paced’ strokes are contrasted with slow, deliberate
ones to achieve very different effects and responses.

As I researched and formulated Fantasia in Ink
Major, it became apparent that music would work as
an agent on multiple levels in this exhibition. The all-
pervasive bond between the spiritual and physical realms
has been a code for art and life practices of ink artists
throughout the ages in China; music, the least referential
art form obviously communicates with the spiritual
domain most directly. Music also serves here as a tool for
the subversion of the implacable tie of content to form
for the traditional ink artist and, as a grander metaphor
for life mirroring art, the wider dislocation of appearance
and essence that is rife in contemporary China and its
perennial misapplication of ‘yes” instead of ‘no’, in a
world where there is infamously no ‘no’. Subversion also
operates in reverse in this exhibition, as music’s role as a
mark of our important milestones is undermined by Qu
Weiwei’s paintings that poke fun at the earnestness with
which we approach life’s ‘milestone’” moments. Elsewhere,
music’s role as an indispensable accompaniment to daily
life and practices is underscored by the celebration of life
and age-old rituals in this exhibition, such as Li Yongfei’s
Meditations on the Beginning of Life. Full of panache,
both artists ultimately focus on life at its most essential,
between them spanning narratives on Life’s earliest forms,
commentary on everyday Love and Relationships, and
lofty accounts of Drama and Mythology. Ink brush works
on paper exude a sense of tactility and spontaneity, what is
natural and animate. In the great - and sublime - musical
equation that can be life, it is clear that this art form could
be an increasingly visible part of that equation also.

9 In the tradition of Chinese ink art, there is a word for this ‘fang’, referring to the imitation of the works of past ink Masters

10 A well-cited example is the 1918 paper “Methods to Reform Chinese Painting” by artist, and later President of China’s Central Academy of Fine Art, Xu Beihong (1895-1953), who had
studied art in Europe for eight years in the early 20th century: “[artists] must preserve those traditional methods which are good, revive those which are moribund, and amalgamate those

elements of Western painting which can be adopted.”

11 What may appear unremarkable becomes extraordinary when one grasps the all-pervasive hold the orthodoxy of ink brush painting has had over generation after generation of artists in
China. Since the 1980's there have been a string of heated debates that revealed a reluctance to allow new trends in ink art and even as recently as within the past decade, ink artists such

as Zhang Yu have felt obliged to expatiate and defend the faces of experimental ink work
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The Fugue

Exposition: First Life
Episodes: Mythos and Legends
The Coda: A Sophisticated Return to Essence

The Fugue12 was a popular afterpiece to the
Fantasia, particularly during the Baroque period, or the
two were united to form a cycle. Chosen as our opening,
the Fugue’s Exposition introduces the subject with a single
voice in the tonic (home) key. The Fugue is designed
to convey a sense of continuous flow. A contrapuntal
composition in two or more voices, it is built on one theme
or subject that recurs in imitation shifted to different
keys or combined with different ideas (countersubjects)
throughout the episodes of the composition. Unlike a
round, a fugue does not continue indefinitely with exact
replication of the subject. Amongst the variations - there
may be inversions, augmentations, diminutions and
retrogrades (reversals) of the themes, but there are also
commonly constants (here: pedal or organ point), whereby
a note is sustained, while the other voices produce
changing harmonies against it. So too the story of life
begins...

Li Yongfei’s series titled Life and other Reveries
reveals an artist acutely aware of the possibilities of line,
and steadfastly dedicated to it: this series alone now
numbers approximately one hundred works. Executed
entirely in gel Rotring pen, Li’s solid monochromatic
swathes of black in this series is balanced with minutia
delicately rendered and often delineated in geometric
patterns. Li demonstrates his adroitness not just in terms

of his hand dexterity in this series, but also his imaginative
flair, drawing from a deep knowledge of legends and
fables. The stories Li elaborately captures in these works
offer a glimpse of an overarching story of mankind
broadly falling into three stages: embryonic life from its
first multi-cellular forms to the first shepherding (our
musical Exposition); man’s enduring mythos, including
both well-known stories, such as the Peony Pavilion,
entirely original creations of the artist and Chinese
operatic scenes of female warriors, concubines and femme
fatales (Episodes); a cool vision of life in the future, at once
surrealistic and more rationally balanced with nature, and
which occasionally takes the shape of the folding fanis as
its frame (the Coda).

Also capturing the spirit of this visual ‘movement’
are three large-scale works by artist Qu Weiwei. The
first, in the form of a hanging scroll over five meters, is
Qu’s Where It All Started - An Aquatic Medium - a play on
Life originating in water, and the aqueous quality and
long history of ink as an artistic medium. Undertaken
in Chinese painting ink delicately rendered to evoke
water ripples, flower petals and fishtails, the traditional
scroll format of this fantasy underwater garden has a
contemporary twist, firstly through the artist’s choice
of primary colours, but most notably through her brave
but highly effective use of poster paint - for the most

12 In the Baroque period “skill in fugue was so indispensable in a composer that no one could have attained a musical post who had not worked out a given subject in all kinds of

counterpoint and in a regular fugue...” as a friend of J.S. Bach’s observed.

13 The paper folding fan was first introduced to China from Japan and Korea and became a format for painting during the Ming dynasty (1368-1644)

14
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delicate of subjects: air. Elsewhere, Qu’s Dragonfly, again
in the format of a tall hanging scroll, is a romantic, highly
lyrical piece depicting two dragonflies entwined in the
symbolic shape of a human heart, where the artist sought
a depiction of “emotion as the language of natural compulsion,
the language of the soul”. The final of Qu’s large scale works
presented in this exhibition, Garden of the Extrinsic Heart,
a five-paneled natural world idyll, speaks of the great
paradox of Man'’s relationship with nature. Qu explains: a
human connection to the natural world, where deferential
Man treats nature with benevolence, and dominant
Mother Nature by return treats Man with benevolence is
possible, but not in fact part of our essential nature. Qu’s
underlying intention of her title Extrinsic Heart is that it
is Man that must adapt his innate desires for dominance
over nature, or be forced to do so, in order to truly realize
the concept of respectful, collocated harmony with nature.

Music:

- ].S. Bach Prelude & Fugue in F Minor (Exposition)

- ].S. Bach and a selection of Tan Dun’s contemporary orchestral
works (Episodes)

- J.S. Bach (The Coda)

15
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The Fantasia

Li Yongfei’s tour de force to date, his Shan Hai
Jing, (Survey of the Mountains and the Oceans), reveals a
precocious imagination, and again this artist’s propensity
for application to his craft in this, a monumental twenty-
five meter scroll undertaken over the course of one year.
Based on the ancient part-factual, part-fictional survey
that pre-dates the Qin dynasty, this thirty-one thousand
word account of the Sinosphere’s lost-world Atlantis also
encompasses history, geography, medicine and mythology.
As mentioned in the introduction, Li selected the Shan
Hai Jing for its “literary idea, rather than an examination
of the authenticity of its theories”, and sought not an
exercise in comparative anthropological study, nor to
present a contemporary celebration solely of the Chinese
civilization, but of “the common heritage of mankind”. It
is therefore, unlike the many written presentations of
the story, a wholly visual, non-calligraphic portrayal, in
which the artist chose to direct his energies to the survey’s
animal kingdom. The viewer will be able to detect the
real animals, but most fascinating are Li’s own vivid
interpretations of the mythical (or extinct) creatures.
Rendered in Chinese ink on the thick and tactile ‘pi zhi”
(literally ‘skin paper”) and stained with tea and ink wash
by the artist for an aged appearance, each animal has a
singular character and each physical features that are a
result of adaptation, allowing survival through extremes
of flood and drought - salient symbols indeed for our 21st
century. The traditional scroll format, unrolled to evoke
narrative progression, is presented in this exhibition in
a vitrine and continuously turned on a motorized belt,
intended to emphasize the narrative progression inherent
in the unrolled scroll, and furthermore a sense of transfer
through the oral tradition that first passed this story down

20

through many generations. In Li’s words, he sought “a
reawakening sense of oral traditions that truly endure - from
generation to generation”. Just as the musical Fantasia is
characteristically unfettered by prescriptive norms of
musical form, so too do we witness the considerable
imagination Li Yongfei draws upon to invent his own
phantasmagorical visual forms - double-tailed snakes,
antlered pheasants, headless falcons, winged reptiles,
human-headed bears, monkeys with mollusk skins, fish-
tailed birds, and centauroid creatures, amongst many
others. It is clear that Li really lived and breathed the
stories of these creatures:

"Such as these legends abound, 1 saw the esctasy, and imagined
the sound of their [the animals'] bodies moving, through my
brush to bring the viewer a vivid fantasy. In the quiet nights I
worked throughout the year at this scroll, just me and the Shan
Hai Jing, its dialogue communicated with me, one millimeter
by one millimeter, without barrier of time nor space...I fully
immersed myself in bringing these animals to life; in some way
like a piece of music, experiencing direct communcation without
barriers..."

Music:

- Vaughan Williams” “Fantasia on a Theme by Thomas Tallis”
(1910, revised 1913 and 1919), is a work that also takes its
inspiration from a much earlier work of the English Renaissance
- the original 1567 theme by Thomas Tallis.
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The Musical Medley

Qu Weiwei’s xian miao14 or line drawings, follow
in the footsteps of one of China’s oldest visual art forms,
which Qu applies with paradoxical, but nonetheless
striking, effect to the vicissitudes of recent social identities
and related psychology in China. Her series, Changing
Identities, thus takes a journey encompassing subjects as
disparate as Confucius’ teachings on good governance,
to the loss of the ‘comrade’ spirit since China’s economic
prosperity, to the 90’s “cool” guy, exposed to Western
consumer brands for the first time and, like a lemming,
becoming “uncool” due to his slavish reverence for them.
Numbering twenty-four works to date, Qu employs the
Ming dynasty invention of mao bian zhi, a yellow paper
thicker than the xuan, originally produced in Southern
China, having the required bamboo supplies. Relatively
non-absorbent, this paper, combined with the lang hao,
the hardest mao bi brush obtainable and made from wolf
fur, produce a stark quality of line and unmitigated effect.
With the sparsest of lines, Qu’s talent for capturing such
nuanced expressions is fully apparent. Her use of the
sharply defined tie xian miao or ‘iron” drawing line style
makes for isolated, unvarnished subjects truly placed
headlong with the full weight of history, inherited or

‘genetic memory’, and its consequences for their current
social situations. Respective titles include Memory’s Fault
Line, Our Childhood Happiness Needed No Such Artifice
and Latent Desires on Shifting Sands. Peppered with great
humour throughout, almost no character types of the ‘new
China” escape Qu’s mild mockery, be they Neo-Buddhist
junkies, over-extended multi-taskers, or over-protective
parents of their only children. Combined with Chinese
calligraphy taken from famous adages, these works that at
first glance may be seemingly impenetrable to a Western
audience, warrant closer study for this contemporary wit
and elsewhere ancient wise principles. One such work
that demonstrates the latter is Education’s Golden Mean,
the concept of building an education system that would
create the “perfect human being”, not simply in terms of
academic excellence, but sincerity in personal relationships
and morality in political governance, one of the central
tenets of which is moderation.

Qu’s desire to explore psychological states
and specifically, to depict more ambivalent psyches,
particularly in interpersonal relationships, has led to

14 There are two types of 'xian miao' or line drawing: ‘tie xian miao’ (iron line drawing) and ‘you si miao’ (gossamer line drawing).
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her pursuit of the “xieyi’, or sketch style, characteristic of
her Maze series. In these works, Qu produces quivering
patches of ink wash that seemingly hover above fine,
‘gongbi’ created lines, the subjects of which are darker
counters to the unabashed naiveté found in Chinese
infantile figures historically. The male figure in Complexities
of Love is deliberately stereotyped (and demonized)
through his concealed visage; unstaged sexuality meets
staged beauty in You Only Live Once; and elsewhere
genuine bewilderment flashes across the face of the male
figure in Is She “The One”? Thus Qu Weiwei’s characters
are far from the predictably cheerful faces of the long
infant painting tradition in China, replete with an easy
smile and lick of hair on their foreheads, but rather,
sometimes lost, sometimes plotting, adult visages. Qu
takes her inspiration from real life experiences and circle of
friends, interspersed with well-known tales such as Alice
in Wonderland, used by Qu in her Maze series “as a metaphor
for finding our way in life’s labyrinth”. Her Sea Major Series,
a body of twelve works to date, particularly explores the
latter, strategizing side to the human character in such

works as Boardroom Politics, The Boardroom Coup and Our
Fate Rests in the Hands of the Dragon. Furthermore, just as
Li Yongfei points to the revelation of a person’s character
through variation in line styles applied to their facial
features, Qu explains that this may be applied to Nature’s
character as well: “In Chinese painting tradition, whatever the
type of sea, there is a different style of line to paint it”. Nature's
temperament, as well as the humorous side-stories reveal
the story-within-the-story and act as metaphors for human
behaviour depicted in Qu’s works: a burning car falling
through mid-air in A Stitch in Time Saves Nine, a miniature
goggled figure kicking back in a twist of a rose branch in
Denial, or a leaking tub carrying a Titanic-sized ocean liner
in Chartering A Cruise Ship to go into Battle.

Music:

- Contemporary Chinese rock singer’s Cui Jian’s “Eggs under a
Red Flag”

- Ancient Music of the Gu Zheng (plucked stringed instrument);
- “White Soul” of Dusty Springfield

- Portishead

- Double-Throated Tuvan Vocal Music

The Night is Young (above left)
PIEER R (72 BB

Ink on Hemp Paper Mounted on Wood

JRERIK 2

2009

85 cm (D)

Qu WeiWei i ##

Rude Awakening!

fdtlivlived

Ink on Hemp Paper Mounted on Wood
JRATIK B

2009

85 cm (D)

Qu WeiWei Hii#41

Education's Golden Mean (lower left)
BRT (LTH)

Ink on Mao Bian Paper Mounted on Wood

FIDAR LAt

2011

45 x40 cm
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Qu WeiWei Hfi# 5
You Only Live Once
EiiE{a i)
Ink on Xuan Paper Mounted on Wood
EVAY&
2010
85 cm (D)



Qu WeiWei ffi 51
The White Rabbit
R
Ink on Xuan Paper Mounted on Wood
VA
2010

85 cm (D)
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Contemporary Voices

Just as ink brush art could be viewed as a
performance art in itself through its ritualistic, almost
theatrical aspects, so too could the larger figurative
studies of Li Yongfei’s “Talisman Series”, with his figures’
notable absence of the a-materialistic character of the
traditional literati. His dramatic subjects are ostentatious,
overtly affected, and staged youth who are intended
to be outwardly detached, at times almost glacial, but
inwardly harbour deep-seated desires and innate quirks
of nature. Consequently, Li reinterprets the traditionally
hierarchical role of Man’s subordinance to Mother Nature,
by portraying natural aspects, both flora and fauna, as
appendages of fetish, talismans, or deemons!s embedded
on these physically perfect, seemingly plastically
enhanced figures. The series’ juxtaposition of "everyday"
men and women with mythological heroes, martial artists
or gods, such as the goddess Ashura, makes for rich visual
drama as a majestic quality is lent to the everyday figures
and a popular, modish quality to the ancient heroes. Li’s
characters of this series, such as The Poppy Flower, are
chosen for their darkly mysterious and subtly sensual
nature, moreover signaling gender roles on the border of
traditional cultural conservatism and future liberation.
Using the very fine technique of the gongbi brush, Li
creates long, uninterrupted lines, at times allowing less

Li Yongfei 257k &

The Blue Bird (far left)
BRI (e /rlE)

Ink on Xuan Paper

g i ae)

2009

140 x 70 cm

Li Yongfei %57k &

Looking for the Flower

7214

Ink and Mixed Media on Xuan Paper
AAZEEIRL

2010

113 x 90 cm

Li Yongfei 27k &
Night Peony (opposite)
WATZy (KT

Ink on Silk

YHATK 2

2009

140 x 70 cm

than one millimeter between each line, to achieve an
extremely delicate overall effect, details of bird feathers,
foam of a wave, and every hair on the figures” heads
incredibly finely rendered. In Li’s words: “This compactness
of the line is also reflected as a concept in the aesthetics of Chinese
calligraphy. There is a metaphor that goes: “The space where the
horse walks, the room without ventilation". The capacious space
could enable the horse to gallop while in dense place wind could
not pass through, generally refers to the structure, layout, blank,
organization and echo between the characters..."

Li continues: “In a culture where line is classified as a separate
art form (bai miao), the line as a measure of expression has
always been very important for Chinese painting. Types of lines
can be divided into eighteen sub-groups and while there may be
subtle differences, the implications are considered significant in
China; different lines suggest a variety of moods, atmospheres,
and characters.”

Music:

- Contemporary Icelandic singer Bjork’s vocal repertoire with
orchestral accompaniment, including “The Dull Flame of
Desire”, “Human Behaviour” and “The Earth Intruders”

- Young Chinese composer (and a friend of Li Yongfei’s) Zhao
Yu’s “Black Swan” (created several years prior to the movie)

15 The novelist Philip Pullman’s concept found in his trilogy “His Dark Materials” that a person's soul resides outside his or her body in an animal-like form
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THE VISUAL MOVEMENTS
OF
LI YONGFEI AND QU WEIWEI

KK e HIEARY ' ZJAR

. THE FUGUE Jiit#%

Life and Other Reveries Series with Poetry by Li Yongfei
iy BB A — KK

II. FANTASIA ZJAE i

The Shan Hai Jing Scroll - Li Yongfei
L EE — 2Kk

III. THE MUSICAL MEDLEY % 5<4H il

Sea Major, Maze & Changing Identities Series - Qu Weiwei
SRS, BT, SRS — dhEE

IV. CONTEMPORARY VOICES 475 4 58 5% FRAF i

Talisman Series - Li Yongfei

GPERF T — KR



THE EXPOSITION - FIRST LIFE
Vi A A

Li Yongfei Z7K &
Flashing Comet
KA

Gel Rotring Pen on Paper
HE LA

2007

34 x24cm

Li Yongfei 27k & Li Yongfei 27Kk &
Leo's Meteor Shower Volcano
T JAE 3 22 KIEL
Gel Rotring Pen on Paper Gel Rotring Pen on Paper
LA HPEEARA
2007 2007
34 x 24 cm 34 x24 cm

33



34

Li Yongfei 27Kk &
Meditations on The Beginning of Life
ER{URU R
Gel Rotring Pen on Paper
HPEEARA
2004

34 x 24 cm

il
Fish
ot — R AR Y 2L il £
Iam a red crucian, with the phantasm of chewing bubble gum
PSR FERIAR TR R S T 7 I
Lost in green sea and filbert woods
G AT R
Buried in waist-deep wild grasses
TEBAEBEM R KT,
Drowned under the undulating water
IFEAE T BT eaERRE,
T'wag the tail that blooms white flower
Fesh 2 2 FHN = ME,

And turn the triangular head that weeps
HIAE— DA R R BT LSS
I turn up in every beautiful place without imagining

THCE T AR i RESH ;

Looking for the remote abyss where I could hide.

FRAYE A2 A AT R E R AR

My scale is a musical instrument with a wonderful sound tumbling

£ B TR B ST 220,
It rings out when 1 am lonely
P 05 28 A7 ) AR R A B T 9 e Y BT
Then tender flowers of light yellow blossom under the belly
Faete fr i 7 Ath SR RS
I sleep tamely in her soft arms
AHHSREZELZ YN EIR;
No longer do I miss the many bright stars in the sky
TR B TS R TR AR T
Between the leaves of rubber tree is where I wander
A EH O H AL U,
Seeing the emergence of white sunlight above the head
FEA RAFH BT B _EREH K4
I can’t wait to shake off the sticky wet
LRLL AR R A RN RS T A A AL,
And let the red scale make music and reflect bright sunshine
TEEEA B TE SN LG,
Cover the woods in rough sea of glow
2L B TH_E AR S0 T8 357,
Antelope and lion could see clearly high on the hills
EN ER N R I
Now I swim happily
PRSI,
Swim happily
—IALIE R,
Hallucinate and hide,
B R @p it

Like a red crucian



Li Yongfei ZF7K &
Beginnings of Life
i
Gel Rotring Pen on Paper
R LA
2004

24 x 34 cm

Li Yongfei 27K &
Prophecy's Boat

TS Z

Gel Rotring Pen on Paper
R LA

2005

34 x24cm
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Li Yongfei 257k &
Life Forms
BSOS
Gel Rotring Pen on Paper
kLA
2004
34 x 24 cm

36

Li Yongfei 227k &,
The First Shepherding
LR/ CIe
Gel Rotring Pen on Paper
QR I
2005
34 x 24 cm



EPISODES - MYTHOS & LEGENDS
T S

Li Yongfei 257k &
Sky Nymphs
PNy

Gel Rotring Pen on Paper
R

2004

34 x 24 cm

Li Yongfei 227k &,

Woman Waiting

SRR N

Gel Rotring Pen on Paper
R EEARA

2006

34x24 cm
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 Li Yongfei 227k &
Pure Love
Gel Rotring Pen on Paper
R LA
s 2006
| 34x24cm

PREEIR fafte b AR LE A T 7
You approach and the warmth of your chest is appealing
AR,
T would love to kiss your lips
So this is longing

PRETIR B A FHEF LR,
Your eyes would no longer be filled with loneliness
RAR T M RARI R,

Because it’s love that comes

PRIV ETE AR,
Our life would no longer be tasteless
IEAA R,
Even if it is just a glance
P AR T AR ;
Both parts shall get completeness



Li Yongfei 227k &
King of the Clouds
=
Gel Rotring Pen on Paper
SRR N
2007

34 x 24 cm
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Li Yongfei Z=7K &
Making Maps
g i
Gel Rotring Pen on Paper
LRICECHIIN
2004
34 x 24 cm




FRAY BT 7 AR,
There Is Darkness In Front Of Me
TRI B Jo e 7 7RI
There is darkness behind me
BRI H T TR,
And I could not see the darkness in front of me
W AN DY J] ) SRR

Or hear the darkness surround me

RAA AR,
The dark night has fifty-four degrees of depth
PRI A PR,
And fifty-four types of thickness for its darkness
P — HapifE,
I am a green dragon-fly
e ARIEHIRAT,
T wander in the darkness
FEBAT bR
Flying without boundary
TR G IR
I am the Fifth green dragon-fly
KENH =R,
That comes to the Third darkness
X B R SR AT ABCI Y AR
Distinguishing darkness is the only thing here
TRl K 1) UA RIS
Darkness is the only thing I can touch
HR AR E R A M7 5
Yet I cannot find the dark corner

B TS,
Indeed there is no boundary
R TR,
Indeed there is no feeling
R HE A7 FR A0 P14,
Darkness sleeps in dark caves
WAEBEPEAR A CHIBE,
I could not see my color in the dark night
1 H O ESHRIE R,
Darkness arranges dark color at his will
TR,
I float up and down
HIARLE,
Without knowing
FIFERE R I HES 2 5

That I too was arranged by darkness

JLANBUZAHI YRR
Seeing no familiar darkness
SUR B R RIS
Just existing in darkness

RIEAEIRTTT
Feeling no future

HARBEIAERE,
Yet I am not lost

HIJ 8 a7,

Front or rear
FESEATT,
Left or right
R IEARA,
In front of darkness is darkness
TR R I AR
On the rim of darkness is darkness
TR — AR
The next step of darkness is darkness
FIHEINE,
I start to affirm
H OB RN FR I
Moyself as darkness without perception
BEAFHERIIRGT,
Without the shining of sunlight
BEAFERIfFAE,
Without the existence of sunlight
FEFRIE
In the war of darkness
SR PRI (T TR I
Only darkness could defeat darkness
R R,
Yet the green dragon-fly could not see
WU R RIS,
Darkness gets darker
LR SR AREE TR 5
Darkness keeps dark

Li Yongfei 227Kk &
Green Dragonfly
SRUHE
Gel Rotring Pen on Paper
SR
2007
34 x 24 cm
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By AR,
The Life of the Beast
LA
Without engagement
BTS2 T MARRYPEAL,
Experiencing gory baptism after all
AH TR,
Before they bred race
REHRANEXE,
Grazer and meat-eating beasts
ORI A A
Born with destructive power
A IBIASF R T 613
Sometimes destruction is the same as creation
oS R ERINE &
The inherent belief of living being
MEREAL &7 JE I SERH 3K,
No wonder the human beings would too doubt themselves
FERFIE I TG BEK,
Wild about destruction while in comfort
BRI PREGEF- 1 O1ERE,

The pleasure of destruction overweighs the delight of creation
BT ATE T i B 11
Stirring blood overweighs warm tranquility
FHERATE
Lives with beasts
NIZ&

Man eats beasts
NI TN
Beasts dare not eat man
J oA A
The killing instinct
H AR B
Inherent desire
TCAb kiR
Nowhere to hide
R ST
Twisted civilization
SCHH R 2 A Ak AR
Massacre paves the way for the iron heel of civilization
TRERAR AR
The crude killing
B R R TILIR ML
Relentless nerve could not degenerate

BEETE,
Foraging and pillaging
MR L e 0
Eyes filled with blood
PSR R J AR
Tearing fractured body

EHERISK ) A AR RS
Brutish force survival will
KIAGBRANHH
Beauty itself seems like a lie
ABH A7k
The power of reproduction
GRSy
The repressed would explode eventually
[ EeS N ibE S T E
The neglected would manifest eventually
BRI
This is the way of nature
LIURT( Gt SRTAINIS PeS
Blood is the nature of life

R EHR
It shall indeed be shed
AR ALT
The human being would choose to die
HEHBBRIAZE H Bk
And return the earth back to the earth

Li Yongfei 257k &
Carnival of the Animals
TEXRH &

Gel Rotring Pen on Paper
QR I
2006
34 x 24 cm



Li Yongfei 257k &
Habitat of the Gods
PN
Gel Rotring Pen on Paper
RHEE N
2007
34 x 24 cm

Li Yongfei Z7K &

Tears of a Mermaid

WL iH A A f

Gel Rotring Pen on Paper
ERICESWN

2007

34 x 24 cm

=

The Death of the Bird

B KA AT

The arrow without head
FRILRERN R

Shuttled across layers of sky
B)UERZE B

The bird flew over clouds

T IR

Fell for the arrow in lonely flight

BT RZM

The bird left the sky

i}

To look for the arrow

HREE e

Going after the arrow and making turns
T PRI

Flying over chasm and abyss

B8 A O AR

The bird wished itself to be that arrow
B ERT F AR

The arrow had no aiming target
5% — BRI

The bird was like an arrow from a bow

WifE A AT

The arrow disappeared after landing
AR T AR

Dropping into the bushes

AR —H

Looked just like a tree branch

L AEiBRE I 6T T S

The bird broke wing when following

P — AL RSS2 T e RO

Just then an arrow's head shot through its heart
5 {Wna B LR A # LA

Before the bird could ever kiss the arrow-without-head
SR T AR

Its body was dedicated to the arrow-with-head
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e B 1
AR e

e _ 0.

Li Yongfei 27k &
Whuji - Without End
Tetk
Gel Rotring Pen on Paper
B CHIVS
2007
34 x 24 cm



Uiz,
So faraway
(R ARHAT LA ZE
Yet we look through
AT EAFRER
Heart to heart

NS IVEZ R
No need to respond
BRI

The answer is blown in the wind

AR E— R4,

You and I stand on the edge of a line

TRIEEARBER,
You could not step in
AR,
I could not get in
SEAE N B THEAE,
Standing together we do not understand
IRTEBOCHERT AR, FA DM
You are blue when I am bright, I do not have to understand
AR IR, VRADBIE;

I am glorious when you are gloomy, you do not have to know

PNCEENIR
The sun didn’t claim
FAWEA R,
The love we had by day
A —FERI AL,
Although by different bounds of world

Li Yongfei Z7K & Li Yongfei Z=7K &
Night Swing Shrine to Nature
AR 23 Wi

Gel Rotring Pen on Paper Gel Rotring Pen on Paper
PR LR SRR CHIR
2007 2006

34 x 24 cm 34 x 24 cm
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Li Yongfei 27k &
The Sorceress and the Owl
R
Gel Rotring Pen on Paper
BEECHiVN
2006
34 x24 cm



# NiEBIRH P& £ TR T,
My Lover Brings Me To Tears We fall in love with the shadow of each other
THACA IR,
FATY IR, I didn’t mean to burst into tears
By then we were chasing WET T,
KA RS TT B You left me behind
No time for knowing each other A AR S HISEIR,
FRATA LR, In reverse I am still waiting for you
By then we were running BIRTEABESFE R — MK
RABATR TT I Although I could never expect you
No time for engraving each other

PRAEFR [ KT
When I turned around, you
Passed deliberately
AT,
When you embraced, 1
Escaped deliberately
AT Z L T TP,
Our love missed the season of blossoming
REHCZ WA,
You said you loved flying
T'would like to keep you flying
REE TR,
You fly to the heaven
HERETT,
Far apart from me
PRAEARBH R LI,
When the sun was gone you came
KA FIANFTILH
And saw how lonely I was
FRAERFHTHEERT
When the sun rose I went
SRS A TH
And looked for your residual tears
WL TEA,
I missed the lover
RA RS G Bk 7 F i,
For I chose to stay behind when you took off

PRI EP.’ Li Yongfei 27K K
I don’t care about the distance Lover's Tears
SR TR, % Nil3kHiH
Just open you eyes Gel Rotring Pen on Paper
MEEEY
AT e
Yet we couldn’t embrace 34 x 24 cm
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Li Yongfei 27K &

The Second Drunken Concubine
BHCEY 11

Ink and Mineral Colour on Paper
ARLEEMEL

2006

42 x 29 cm

Li Yongfei 227k &
Dream in the Peony Pavilion
1P}
Ink and Mineral Colour on Paper
PARLEE IR
2006
30x20.5cm



IR i

Rouge Face
KRGS,

Aqua nose
HoHs KR,

Cyan, white, purple and black
WA,

Role inside the play
S CININE T

Role outside the play
BT A,

Satin fan-shaped sleeve
LN,

Masking half of the face
(BRI

Portraying other people
AAHALD,

Confounding oneself

BTRMA S

Off the stage just like oneself
HINRIBAR,

Audience of others
AR ES,

Just posing
BT

Viewing the shadow practicing
HETE XTI,

Who composed the play of the player?
KT,

The player portrays the player
AEHD,

Not himself
AU AR 1 o

Spending their whole life enchanting the audience

Li Yongfei &7k &

Woman General of the Northern Song 11
BT

Ink and Mineral Colour on Paper
PALZEGIRE

2006

29 x 42 cm

Li Yongfei 7K &
The First Drunken Concubine
SRR
Ink and Mineral Colour on Paper
PAZEE IR
2006
39x29 cm
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THE CODA -
A SOPHISTICATED RETURN TO ESSENCE

Fer o Tl (] 3 A o

i

Li Yongfei =7k &

The Cycle of Life

JETE IR

Gel Rotring Pen on Paper
FRpEEAUR

2007

34 x 24 cm

Li Yongfei 27k &

A Girl's Fantasy Garden

A BOH A

Gel Rotring Pen on Paper
LR

2007

34 x 24 cm




Li Yongfei 257K &
A Meteor Cloud
ME=
Gel Rotring Pen on Paper
HE LR
2009

68 x 34 cm
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Li Yongfei 227Kk &
A Bangquet for a Queen
HIT A A A
Gel Rotring Pen on Paper
SHEE I
2009

68 x 34 cm



Li Yongfei 27K &
Mountain of Eternal Youth (From The Tian Long Ba Bu Story)
REI
Gel Rotring Pen on Paper
HE AR
2010

68 x 34 cm
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Li Yongfei 27k &

Skyfire

Kk

Gel Rotring Pen on Paper
HPEEATA

2008

34 x 24 cm
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Li Yongfei 227k &
When Rain Creates Mist
XL
Gel Rotring Pen on Paper
TR
2010

34 x 68 cm



Li Yongfei 227k &
Tunnel Through Time and Space
ZERRIN ZS 1 20
Gel Rotring Pen on Paper
SRR HIEN
2011

68 x 34 cm
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Li Yongfei 227k &
New Species (top)
ARG (B
Gel Rotring Pen on Paper
SRR I
2011

34 x 68 cm

FRAOKAE
Black Swan
ROKIE,
Black swan
EEEEANIIPNE
Flapping big red wings
PRARGRIOITE Lo
Dancing on the surface of a green lake
PRI IR R
The fairy in the dark
AHEFEME,
Does not associate with the bright day
PRBUA R T L
Black night is its philosophy
R,
Dressed in black
FrE A H AR M,
Hidden in a corner without sunlight
NG S T 2L o
Stirring beautiful ripples
FEAD, AR,

Arrogant and narcissistic, lonely and self-pitying

SR EIMAE R IK
Black shadow reflected in the black water
BOAKIR, BoAL, BUAEMW,

No sun, no purity, no beauty
ARSI
The black night concealed every desire
LN, sk,
Red wing, soft line
AR, AR
Outline the fantasy, free the imagination
BhpaEL,
Dreams can't catch up with you
SR AEE KGR
Why bother braving the wind and waves
ESENELES
Left behind hostile and hatred
BAEENE,
With no glowing feather
HABREEER,
Only the night is the mother
Ezpat bl e
Raised the ink branch
LUK, 2R, FiTC.
Green water ripples, how very delighted and resounding
GSELCISEEREY o
Even if tomorrow shall again hide
SROTIG LRI BHE RIS
Black swan hide your black wing in the black night



Li Yongfei Z=7Kk &

Hidden Dragon

SO (TR )

Gel Rotring Pen on Paper
SR IwN

2009

34 x 68 cm

Li Yongfei Z=7k &

The Dragon's Fire (left)
K (72

Gel Rotring Pen on Paper
H B A

2010

68 x 34 cm
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Li Yongfei 27K &

Serpent Lady

SEQIHON

Gel Rotring Pen on Paper
FREEAUR

2007

34 x 24 cm

Li Yongfei 257K &

A Queen

2E

Gel Rotring Pen on Paper
kAR A

2007

34x24cm



Li Yongfei 27k &

All the Galaxy

KWer

Gel Rotring Pen on Paper
kAR A

2010

68 x 34 cm
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Li Yongfei 227K &
Stone-eating Flower
TEHZ 1 ATk
Gel Rotring Pen on Paper
SREEHIZN
2010

68 x 34 cm
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Li Yongfei 227k &
Cirrus Cloud
Ex
Gel Rotring Pen on Paper
RREEHIEN
2010
68 x 34 cm



Li Yongfei 227k &
Mechanical Bird in the Age of Dali
i (R BL it PR
Gel Rotring Pen on Paper
SRR HIEN
2011

68 x 34 cm
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(]

At e 1 Lt 1T
PREEERLEE R
1‘{"‘“"‘,
e

Li Yongfei 257k &
Moonlit Wonderland
HEAIE
Gel Rotring Pen on Paper
HEELAR
2009
68 x 34 cm

Li Yongfei ZF7K &
The Design of all Flowers
v 16
Gel Rotring Pen on Paper
LA
2009
68 x 34 cm



Li Yongfei 227k &
Coral Tree
el
Gel Rotring Pen on Paper
SRR HIEN
2011

68 x 34 cm
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Li Yongfei 257k &
Fire and Kimonos
KE IR
Gel Rotring Pen on Paper
HPEEARA
2007

34 x 24 cm



Li Yongfei 257k &
The Catfish Pond
gkt
Gel Rotring Pen on Paper
HE LR
2009
68 x 34 cm
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Li Yongfei 27k &
Survey of the Moutains and Oceans (details)
lipise2s
Ink, Watercolour and Tea on Paper
YAk
2007
46 x 2500 cm

FA NT




ASITA

Li Yongfei 227k &,
Survey of the Moutains and Oceans (details)
g2
Ink, Watercolour and Tea on Paper
AAKE
2007
46 x 2500 cm
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THE MEDLEY

Qu WeiWei I #{ 5
Our Fate Rests In the Hands of the Dragon
HWHERY 22
Ink on Xuan Paper
EVA=RS
2007

49 x 76 cm



%

Qu WeiWei 58 54 Qu WeiWei HHh#8 5
All the World's A Puzzle (top) If This Ain’t Love...
JETT (AT ) IR AR ?
Ink on Hemp Paper Ink on Hemp Paper
Mounted on Wood Mounted on Wood
v IR A
2009 2009
85 cm (D) 85 cm (D)
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Qu WeiWei i # 51
Falling In Love for the First Time
B A ]

Ink on Paper Mounted on Wood
mE K
2008
85 cm (D)



Qu WeiWei %151

I Know How You Feel
FIERIEZ (FE)
Ink on Hemp Paper
Mounted on Wood

Qu WeiWei I3 #1

The Waiting Game (top)
SERFRE (B

Ink on Hemp Paper
Mounted on Wood
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Qu WeiWei 14

Boardroom Politics
RN — W EBOR

Ink on Xuan Paper Mounted on Wood
I EIRE

2007

35x70 cm

Qu WeiWei [ 41 4
Fast Age: Fast Love
g
Ink on Xuan Paper
Mounted on Wood
=EKE
2011
85 cm (D)



Qu WeiWei 5151
Innocence
PRI
Ink on Xuan Paper
Mounted on Wood
THEKE
2010
85 cm (D)

Qu WeiWei Hii##4

Salt Water Gets In My Eyes
BRI — 7K

Ink on Xuan Paper Mounted on Wood
mIEEKE

2007

25x 90 cm
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La Toilette
e
Ink on Hemp Paper Mounted on Wood
JRARZC SR
2010
85 cm (D)

Qu WeiWei HH#1 51
The Cruising Dragon
RS -T2
Ink on Paper
AR E
2011
49 x76 cm

Qu WeiWei i
Treading Water
HHERI — Bk
Ink on Paper
ARAIKER
2007
180 x 65 cm



THE MEDLEY CONTINUES

QU WEIWEI'S
ANCIENT LINE PAINTINGS'
DEPICTION OF CHINA'S CHANGING IDENTITIES

Latent Desires - On Shifting Sands The Emperor's New Clothes
i FFE

75



My Mother, My Hero Garden of Eden - The Chinese Tale
pic: eS|
Our Childhood Happiness Needs No Such Artifice Pure Hedonism
E&iliblipe &
Qu WeiWei i #
Changing Identities Series
Gt 251
Ink on Mao Bian Paper
BILAR Lef
2007
45 x 40 cm each
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Don't be afraid Teach Me to Fly
E HVRERIZ AT
Memory's Fault Line Carefree Spring
AL H TR (FEcen

77



Ouercast Weather Exit Strategies
Az KEIWEIL 2
Sleep Walker Like A Boat Floating on the Sea

s — Ui R

Qu WeiWei I £

Changing Identities Series

G et 251

Ink on Mao Bian Paper

B Lehb

2007

45 x 40 cm each
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Hello... Don't Break My Heart
e ALEBA
Waiting For You Jump
JLER BNk

Qu WeiWei I #1
Changing Identities Series
SO 25

Ink on Mao Bian Paper
FIDUR LAt

2011

45 x 40 cm each
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CONTEMPORARY VOICES

Li Yongfei 27k &,
Flight of the Peacock
LR
HARKER
Ink on Silk
2010
118 x 86.5 cm



Li Yongfei 7k &
Looking for the Flower
7%
Ink and Mixed Media on Xuan Paper
AAZEEIRL
2010
113 x 90 cm
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Li Yongfei 257k &
Dragon's Growl
R
Ink and Mixed Media on Xuan Paper
HALEG MR
2010
113 x 90 cm



Li Yongfei 7k &
Where The Bamboo is Blue
i)

Ink on Xuan Paper
)

2009
140 x 70 cm
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Li Yongfei 257k &
The Blue Bird
(LRI
Ink on Xuan Paper
)
2009
140 x 70 cm



Li Yongfei 257k &
Eternal Beauty
FiEAL
Ink on Paper
AUARZEEREE
2009
140 x 90 cm
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PUBLIC CO

Li Yongfei 27k &

The Ocean Vast (left)

7 ()

Ink on Paper

YA

70 x 140 cm each (set of six)
2011

Chevron Corporate Collection,
Beijin;

S e w1

Li Yongfei 257k &

Animal from the "Survey of the Mountains & Oceans"
g2

Stainless Steel

AN

4x38x34m

2009

Beyond Art Space, 798, Beijing

it
AR b,

Li Yongfei 257k &
Animals from the " Survey
of the Mountains & Oceans"

g2

Wood

N

Dimensions variable

2007

Chengdu Museum of Art, China
RS A ACTEARNE
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LLECTIONS

Qu WeiWei Hi 25
Pink Memories
bviReACIEvA

Ink on Xuan Paper
R EKE

2008

85 cm (D)

Italian Consulate, Shanghai, China
EAFGEE, iy

Qu WeiWei Hi# 51
Before Sunset (far left)
HygE 2| (2T H)
Ink on Paper
YRAIKER

2007

180 x 65 cm

Qu WeiWei Hi#{ i

Oh Baby it's a Wild World

mE, F, AR
Ink on Paper

YATK 2

2007

180 x 65 cm

Collection of Ms. Victoria Lu, Taiwan
Ftize 2 WO, &
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ARTIST’S BIOGRAPHY

Li Yongfei

Born in Hebei, 1985

Graduated from the Chinese Painting Department of Central Academy of Fine Arts in 2007.B.F. A. degree
Living and Working in Beijing, China

EXHIBITIONS
2010

DEUX DIALOGUES Special Exhibition of Chinese Contemporary Artists, France
Painting Art Exhibition between France and China, Strasbourg

"Surprised burst", Li Yongfei and Jiao Yang Exhibition, 3818 Cool Gallery, Beijing
"Art Rally", La Celeste Gallery. Beijing;

2009

"Scattered", T. Art Center, Beijing

"The Four Doors of Heritage in Contemporary Chinese Ink Painting", Today Art Museum, Beijing
Blue Dot Asia 2009 South Korea

An Exhibition of Scultpure, 3818 Cool Gallery, Beijing

PARCOURS D'ARTISTES, Pontault Combault, Paris

2008

"Dream and Reality", Moon River Art Museum , Beijing.
Exhibition of Sculpture, Moon River Art Museum,Beijing

2007

BFA Graduation Exhibition , Central Academy of Fine Arts, Beijing

"Reboot", The Third Chengdu Biennale , Chengdu International Exhibition Center. Chengdu
"Reasonable", iNew York Art Space , Beijing.

PUBLIC COLLECTIONS

Chevron Corporate Collection, China
Art Museum of Chengdu, Sichuan, China
Beyond Art Space, 798, Beijing
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1985 4 2 TR 5
2007 4 Hll TH A B
DU TAET AL

2010 4EFH YT

«DEUX DIALOGUES HE 4 L ARKIFSIEREY 2:H
«FHy PEERTRE Wi AT . R E

<PgE» 2K KAEPHIE S 3818 FEM R . b
«KEARLEES» La Celeste HiJiE, AbiT

2009 FF R
«PUTREY A HFEARME, du
CEHETEY BRGCEARASA, At 798
g BLUEDOT Z A 4 .
GAF FRNABIERE . TR
«PARCOURS D'ARTISTES» Pontault Combault 22
R FRNABIERE . TR
W 4 4% Z A holzgerlingen. 1 [ Hi 14 (55
3818 FEiE AR . b5t 798
2008 FF R
GFESIMEy A MICEARE H SR SR
<> HRIBEE AR A SR EARE
CEHRATT HE AR BT . L
«LOFT F /MR b3t 798
2007 4EFEH YT
rh ARG T H AR R YT | PSR | LA
CEBAB IR | AR
CHEHELZ FY 29K M TR R A2 2R L b
(=2 T NP S
CHREARFR TRy «<HREARTCHY  «PUTTFEY  «<GHIRFIERSY  GEEY  IEBIEE R

R AOHARL -

PRl «<LLRfEZey 2007 HERRHR 4 S A
SRR :

SR,

JRHSG AR, PE, Bk

AakzsE, I, AR
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ARTIST’S BIOGRAPHY

N

Qu Weiwei

Born in Shandong, 1979

Graduated from the Ink Painting Department of Central Academy of Fine Arts in 2003. B.F. A. degree
Graduated from the Ink Painting Department of Central Academy of Fine Arts in 2008. M.F. A. degree
Living and Working in Beijing, China

EXHIBITIONS

2010

Shenzhen Ink Painting Biennale, Shenzhen Fine Art Institute
"Ink & Nature", Group Exhibition, Fine Art Museum of Shanxi Province

2009
"Reflection", Young Ink Artists Group Show, True Colour Art Museum, Suzhou
"Scattered", T. Art Center, Beijing

"The Four Doors of Heritage in Contemporary Chinese Ink Painting", Group Exhibition of Twenty-Four Ink Artists, Today Art
Museum, Beijing

"The Ever-Changing Artist", Group Show of Four Artists, Fellini Gallery, Shanghai

2008

"Biennale of Anime Aesthetics", Linda Gallery, Beijing

Special Exhibit of New Ink Painting, Shanghai Art Fair

"A Banguet of Ink", Group Show of Ten Ink Artists, Qin Mountain Gallery, Beijing
"Together", Group Exhibition of Chinese Ink Art, Korean Culture Institute, Beijing

2007

Invitation of Three Contemporary Chinese Artists, Berlin
"Disappeared", Ink Painting Group Exhibition, New Art Museum, Shandong

2006

"Starting From Ink", Central Academy of Fine Arts, Beijing

PUBLIC COLLECTIONS
Italian Consulate, Shanghai, China

Collection of Ms. Victoria Lu, Taiwan
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HiEZE
1979 4 HAFILHRMASG

2008 4 el F s SR 22 e v ) i A il

BUAETE TAETAbR
2010 J&i

TEIN E PRk SR
A O

2009 Ji

S
T

PO T4 YRR 24 ARk S5 U

BT T LA

2008 Ji

Bhit e AE

LR 2 B s IR R

BE

TOGETHER—[F17

2007 Ji£ b

LA E AR

JH R — 7K N\ A ] 837 e
2006 Ji£ 4T

MoK AT R

B SlEE s
RORFGIRE, L i

Bl 2 Wi, 59

IR AN
BTy AT T

ENEP NPV
BREARHL b
SHIARME  Jont
2 JEmE i

(NI
kit

ZlmEg Abnt
FEAeabE SOfle dent

FE R AR
AT A

AR BRI

91



R P EUA RN K Ry AL KRR . HARCRRIRRIE: “REm M2 iR Bl 1
3k BB SEA  IXFPEAE E T AR, B AREL TR E B RIS HAAT S,
FANENG BT R LALE S50 g8 | e A T XIE AN 25 AR B T LA R A 2 A
firlms BE. AL PRSI L

fAkBEHE :  “AE DRI R EARIEA N S, AR R, X
EORBE L ARL . AR HGRA R o N+ A\ A0 28, AN 2SR, WaE ERIES, AL
SEHEIR TRFRI BTSSR . 7

iR
—— YRR F A EZ REZE A R E, £+ “The Dull Flame of Desire” ,  “Human
Behaviour” 1 “The Earth Intruders”

——FRATFEERR 2OCENARTEEM CRERKE (BRAZBRE SRR BILFEHEH)

J\



a7 BN . 82 T R A R rp AL G 28 )L — A AR A DRI 2, Al
BRAEMES, @ik b—kk, MEB0RRBHE S NS 88 NI S AR 1 250 A AW
PAF R, RS DA ZIMER, I “Z W2 AE” |, sl 8 VAR IR E T S
FEE RS T i) “WEHRFN”  (Sea Major Series) - —#HEM, £ “SWEEIR"  (Boardroom
Politics) ~ “&WZEIA”  (The Boardroom Coup) Fl “JpZ8”  (Our Fate Rests in the Hands of the
Dragon) SFAEM HPREAIERIT T ARBCER S —H.  (M#HE — M AZHRSHIN, @HRHEER
AN X EE AN JEAL) o AL, TEANZEIK Kl T AR R e S B ORI 2 — D NI ERE,
AV X IE T T B AR “EPEEES T, TRt AR, &Aook
2o 7 BRI 1R a7 7R R A S, A B A i O TR 2 1 N 2RAT N
HIBargT . 72 “RINFTE |7 (A Stitch in Time Saves Nine) H1, MR ZEMN LS RETE, 16 “fHds”
(Denial) H', —PMBA AMIEBCRA T REEIRIG . ANk, £ “GMIIFER 835" (Chartering
A Cruise Ship to go into Battle) H', I/KANAKLIZECE ZIH JE e 5 K/ NIV o

R

— 4P E R R AT RYET
—— g R R

——Dusty Springfield HJF A R
—— e[ SRPA Portishead

—— [ LA R 7 2R

HREE

AEBER B AE, RET SRR, HILAT R R — R AR, Tk e
KAV S “FERFRIN (Talisman Series) MR, Y RE 450 AP
i R A, ATFEIF IR R R T4, R AN LT ROk,
PV SRR A M. I, 2K CEFRR T AR B AN SASI000, wit
AR BRI, HANESERE. TIBRERIOL RN E AR TR 15 M. X
— R4 H A R B SRR BB R IR, BTSSP T R
AR, WLTH B AU, T RSB L T WATRIM ST R . 40 Ox A R AR RY
A1, W0 “BEEAE”  (The Poppy Flower) , FEAERSRSTIAENY, HABIBIIIERR, 150l
S5 SURIASK I BRI 2 B e B “F0 FOM e AR BR 400 T AR AR 0 i
K. RIS, AR AR IR 20K, USSR IO IS R, SR B4

15 /MRZAEFILG /R EAE CREEYIBD =i, 2T AR RBLRIT I S KT A R AE SR Ak



Ay ARWAR, KRBT AEIX AR ) M S v

COHEMMERR AU IR, AR, HEREMITH A AL, EidH O EERIS
W — ADAELTE A A . A2 — BRI, 0o — AR TR, JUR3M «liigs
AR R KA, KRIAE 2K 2R S E M E RO, RS ERSCmeBCA R A2
[BIRRHRREHY, PFOAFERMERE B, MtB—Erf) 5 AR B A B, ~

Bk
—— R - B (Vaughan Williams) “FE 3 - BEFITEMIZ0AEHE” (1910 4F, 1913 F1 1919 4F&1T)
Fe NS E LA LRI AR A VRS, ST - BEFIT (Thomas Tallis) Y5 =E BGI/ET 1567 4F

B R i

HHARBLRY 2™ 14 BREH E I L BAS ARG ZAIE A, LA R B AR JE A 245 H A3k
RARZEI S E L2 B BASE S HA OO E . IRy “HE S 47”  (Changing Identities) FRFUAFE A
AP G, MR TN THEBEE, ShEESE %A R mersek, BN
HRERMPET RN BT N T, RIEROVE H ST RNAMEANR. 125 N IER 35 FR1ER, #bfE
MR “Bl4” , b EgREEagk, e THhEmTT, BRI X FERRym
KRR, FERCR XA FRBHNAEEBERE, 78774 AR I E TR S OR Z 22 A s 31
FAEH R DML RN WA “BREdl” | MR ILRY ANERT R £ T D AT
fECCHVE R, NHAE Y NS RULITE RN VRS “ICfChRlz” | “SEmAIL”
OB o M RE R BO B, LR 2 SRR ET B9 AT R RE R it AT X
TR F ARG T, RS IR, sE I R T Y ARk XA L B AR
W53k, FRZ M AR 2 AR , (RN ANHT 5 a l RE ST 2 P4 S BRI ATt B 8 2. %
Ry" XEEMEURIL T R, B SR BN A RS, AMUEHRE AR LR s,
AR AR R ERBAERBOATAEE ERETE, OB st

HhEL A0 B O D HLIRES , BRI, B B2 9P JE DL, Rl @A N RYSR AR TTTH o
RAERAESR “5ET , Hi LD B RN, SRR, BRARY RSB S T AR,
ﬁgﬂiﬁﬁggjhﬁﬂﬁ%ﬁﬁﬁf, WSEF Py ERESE IR L. “ZrE A (Complexities of Love) H
A A e EL R T 3 B =L 2R AP R (IRIEAL) 5 “#HHEIER”  (You Only Live Once)
HRILEAET RIS AEZWVERR, BUAh,  “IREIR, 4853  (IsShe “The One” 7) HHYEME

14 FIPFRLAN : PRBi A2 A

7N



FORM SR “Ear 2 H——KH" , AR T AEMEETRAHEESE, WR/KET BA KR R E
FIEA BN AR o X ARG E B R AR R DURSL el e, LMESE PR
LR R A AT S AR, ERRMN ZARGS T EORRER, (B2l s
RPN EB T L, KHIERHE A TGS . LA, 5—lEsr i "W 2 —RRIE AN
BHAPEHER, fh% 7 RIS SeE e, BRI ADIERIR, X R 2RZARE 2 5
TENHAABERIES , RMINES. 7 MBS AR PR SE —FRBU R S0 ZHAT
FLRYTLME I E R, IR T NS BARIPIE R R WEERIE: NS BRSNS
HE&, TENESITR BRSO R R A, XHFARARTRE, HEFR ERXAZFATR A~ “4h
FERDL BURAES SO, ARSI A ok SOk B ARMAEE, slE panitt, A s R IR
Xt B ARRY B E SRR R

iR

——1.S. BT Eh S A R /N B RS (JBYE)
——1.S. EURR A SR B 24 AR 5L AR AE e (F )
——J.S. LK kA% ()

PARGEE:

FIRRRIARFEAE “ 1" JRBL T SRS, TG A9 T R B i 4
FIE 25 KGR BOM ToZ RHY R SCA R RO o AOE 2, 1A e hn s ¢ A = 3 il =0 & 7
STk, H R s B Beop e IEANFES S iR 2, 0K RHT “SCREE” w7
MW" | MAZN T “HEHBEICHNEINE" |, AET B NEARP S TAE, SmRE “A%k
R AL A OUERX HAE SO R, AFTHR2IATTH, X2 —ksgen e, pk
ARG, EHPIRFEF G 2SR NRE T WK RER R B H IS, E&N5IA
HURZK T TR o (BOK4) YRR gheRe. fEM)E EA M) o4t B R BR i EKEE, B
CEARZER LTRGBS ARG PRI, SR s a s AOTERS, & B AR RIS b 3K
FIF S EIRR PR A 25 R — %t 21 DR GIC R R GAE. SESRGMEAZERIT, Wi
TR, IR R PSR B DRI IIE R, FEAW DML R e s, B SR A
TFRE A P A S OB RE , DL i A AR A RO ZE. i RIiERiR, e T4k “—
AR ERAAEZ R 1 IR R NIRRT o ENE RBAS I LI 2 SR B = i e # e
REGF AL, FATFERE WAL 720K RIEHEREE RS, thelE 7 H C R ERI IS I N ——
WS FEMING. Jok&E. WRNRITHY. NERE, AEIRSIMIINNR 7 RSN



GOREZLARGORUL, F AR N A S RRE D MERR AV ICES VR AR 18 SO AR R B
52 A b [ e AR SN S AR BT B AL, AR T “&” 5“7 BRIRERA, f£—DMRA
S AT BTSRRI, B IE L. & AR R AR AARIC T A AE
(HHM B Y22 BT 1 OX IMERT, ISR B ] A IR A I VBRI %o BLAT, FEAS IR SE
IR T A AT A A A7 , & AR H AR BN A) BIR A B PR A LA S, Biln 2k eny “ut:
A& o AR TURE N EARZERE AT A AT, HAHERE A s e X ER
HH Y 22 5 2R Ok AR B B A LA RO R SR AR o AR B ZKERAE A UR A TR Y BN B R
H AT & A RN AR RZ AR ARE T, REAR, I AR AR 1285 H it W #B 5.

M 1%

W ez
fhER: IR SR
B e 378 R

B SO IRATAE LA il 2 JE RS 12, BEERES SR & H. I R
RN AW LB T WIEH B BREE—FRSRRsh . EhM T EE 2 SR
A, AR, BE R AORFE B A e S HEURAD) AR EBL. SN
SR 2, TR AN 2 TE R R A 5 ) S PR PR A b B At 4 —— A A 7 JRIT JilfE
AT (%), (Bta—BE (XEfE: f80) |, MEFRLEsE, MmHMA S & 4L
ORI 5 2 R o A fi RSO B R T

K KGN A NH BB (Life and other Reveries) B RFNWEMBIL T — 1N ARF X TL40]
REME B RN, DA I RIBE O AL — A X —R50, 2K KL
HRSEZ L ORI R R A, JF LG T A48T 20U 2k T LT . LB URBIEAR R Y
AR, A AL TR S AR ZIATA TP AR OR R IRAR R J1o K KAEIX S i Pk O &2
W — DRI ALE RS, 2= 0B NS — D2 AL SRR E RS — Y53 (3R
TS RIEYE) 5 ANZRAVEASE, QI W NFRTECEE, i “Hrs" | 8 EARE I EIE R
AR A B R R T B B STIRRISE N () i BSE T AR AR R RS =R, S EAR
A, FHE/RLUETE 13 AP (BF) -

EARZ BB OB =0 R R FREUE TIXMLSE “5s3h” Rk 5B IR

12 A5 TS OIS HT “RPAE il SRR UK R R RE L AN TR, B (r R AR I ZERRRE AR 45 0 ) T T B4 (& P & R E SIS -7 1.8,
A — B AR

13 37 I FAFIREE S A A, IR B (1368-1644) 2 AR .



B A AR 2 AOK SR i 7 DAUKERAL , B BN T2 7 &R0 A i A K 2R 1 b
HUERAE , tnl LIS B EE o EE R

AR

LRI BEARMERNENE AT

Bl S B R « 23R8y ARG TR RSB ERN T B S AR AR Y B dE . Rk, H
A T3 T Sy L S A R B i L AR BTy (CEANHBERRAPEIRT ), OREIVES 7 ™ H <7
RSB A F ARTERIER, FIH 2GR E & AR R A AL ZENIRI 22K S8 e lh IR R P IR
MBS, «ZJAR Ry 8 RS AVEZIME. GIENIESE, UNMER SRS L. N B P E A
BRI KSR B, «ZJARED A LR AR S AR CIERIIAT) b S A R
T TR AR 5 S B B TR AT SORMER IR G R, A eeshe 8y, Bl 2 RIS a1,
HHAXKE LRGN 9 — LRI A R 2AR AL, R 2 T EIA R R R -
FEJRIE T SR, « 2008 BYRISENEST SRR fE sz B, R, FA4EEAE — 2R
YA B R LB B CURE LSO IR ) o AR, JEAE ISR, DI
FENERPEZARZ 10 BB, FIHFER, KEER BRI BEERIHED “ZA
NEAIRST” BREIRE, B T R CR e 2 UG S X2 0, TP A It E Ak R =S ],
BN EEA . EZARANCIH =L, ZRBEFEHNE TR T L NTEAIEERKE
EZ K, RXEWE B TEHLMTN, sUH2RBRBEF/R MR AR, 2K
RMBBD G T KRR EEAFRESEE R, RZLNEMA A, AR 2R Basid s T H
SRR T T R BNl , DANEIRE DGR $Hl 7 ARREL; oh, this T “H
SR B PR (B m) R, Ed R B 2RI R BB R 11, A2 AR A S
TH. SR AHEN . S st s Tie, NT2mEERNHE s LBk, FIL®
BRI RAER D, BORRGEEILPFHLTERE. FFe, LR B9 it i 2w e
HIRISEIE . FEARI «ZTAEIE H, TR IS OE IR, KSR BRI, “pRrz”
HIZE Ml 2208 TN IR, A REM A IR B3 53 AR5 R B 5

LIAMEIFEE “BREIOHZIEI” — 3, R, &RBEARRIBIE N Z R A S
TEMe AR E PSS, OREUTEMEAENHELRR, CEMKELRRELIARAS A
WABHEE I FRENEA RSB ZAEN, Wi E SR O AT

8 #1H /& Fantasy, fi5/& Fantasie, ¥:1H/E Fantaisie
9 fE P EKSEE GG P A — ARG 57, BB iR E

10 — 8325 | B2 I A5 A v [ v e e AR 22 BB K ARAR TS (1895-1953) &K T 1918 4R CE “hEEM R 2T , T
SR E RN R EARICGE A ke T2, MEHM Y, MEFNZ, REEEL, M2 RERL. " 11 £PH,
KRB P TCALANTE A IE S AR S — N RS, — B ATROREN T I — &, AR AT LT o H 1980 SRR LK B 2 ik,
— RGN TNE BIR T/KEZARFEIRAI T, P EKEZARGEE A CAFAHES T, FRHR IS5 MK SR /2



—RKIE MR ILE G T EZKE AW I S, B 20— — DB S0 2 m 2 5 414
TR, NI o3 BOR S AL B o A AN ST TP ORI A AE TR R T B Z AT R A
TSR S EAR G M EHT, PR AR R AR S T8t SEaa P A [, A BCRE (AT R 2850 —
Hzz 2 AR AR E, KEZARNBE T EREN S EARIR B REE A, KSR AR
R ok B X H & T E ek

FERXMIEHZT, JAK T2 T AR UE RARSI AR Z AR R SRS, SRR WAL
IKEEZARZ IR by, ANTAY Ry s HARZE, W AT Ay TR A5 DI, it
MBRE SR «ZJR8 D FEEURCHICRAOE R, XL A e S Bl A B 1 R AR
DI B BB APt 2k ORI SR AT A RO IR O ZARGS R, HAZ O DL R N 0T
B TR RT L A, ML ZARZ IR Mok B AL ZOK S m B BIE S K ik, FFEMA T
YHREINESTHE, FFE, REATEES KR F AR, Brir B H A E Rl i
ERHIEREE 5, FHINEMAB AR BATHERITSEE, Ak B TTME RIS (£
ML TR BT E)) |, B2 HRWE. B E RSeS| FRARONZE, BN © (Tt
M EZEE) BRI, SEAEREETSIATTITR” (60 XIKMAL ARG R HI/E
ARG ANz KH REIRT U DS B I H 243K, IR 2 FE 24 SR AR N B4R AR
AR 52 AP R A R A 205 PR R SO SRS TS 2R H R 15 5K L, A SRR H
RERZRMEM, 1Ef P EDFEL T R T ARG . 0T i 880 i k1 E 46 2
AR, WIEBRIE - RPXTRIBOHENA SRR, Sk - HIPKEER KRN, LS
Y “GPEREEN (MAZMEHABA SR 7 o 7 RIFAEWRMAERLAHSN S5
RETZEARE T P AR I B WAL AR GRS ANE ALY AH s[RI R T v oy B ) SO oo (FF
SEHH, PAAEAR X F E A 2R B B SO SO A UK ) 2K WE A GHSCNR R, g =
f” ——PiE LSBT, AWM E S E R R R KWL T, KR
i ERE R BRI A ICR, R BBIASR E SRR R 752650 Mgt il T, [
ISR “5E7, JRRTE XS E (PSSR M2 AREAR) | IR E A SR
S R XA BON AR TR, A SR AR R A SRS B TR R R BLZ T R A . 2R RO
Hfeid “EBET | PR R EY PR R PO e . ARG, A BORS R E TR
S AR A A E R 2 MR, AR A IR SRS, Y ERYTH 5.

5 1E L SOA iy S, 2 AR St ot 90 ) P 008 SR T A e R i . RN AR

6 “HEMAKEEAGIHFR , EEAIEARKEMAEILT (Britta Erickson) , #3845 2010 4 9 A 21 [ -22 A7EALA{ATFRY “ itk
i AR S R E BRI &7 #E SRR
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XGNP EKZERFES
SR ALEN EAMITENFE R MBAEH, AR T .~
—— W@ - EER

LM A TAER, PEDKEEAN TR, MOTERIETT, WX R R E#RERAS
TEANM R BRI RIS SIS, R R S R R S LA Rk SR
NFER, TR RS T 2 A SRR YT, W ARG ARAS T I NEE L 1 XK R A, e 454,
AT SRR HSHF AR ar PR (s BB S8 RE, MBELAMSLE ERMAA T2 40
KR 2) , EXNTHEEITAEAMREARZRN, XWEGF AR ML AR AR
WRRTTARAR, METEHT SRS ZGE T SoE eSO, FHEREEN . 3 sl E i’
GUKEFZ STHPA LRI 2 A ZAR ORI AL, WEAECITESIHL L TR I L -
sz, CERSIIE Al Oy, LR TR AL H 3 AT E T . SR80, X
FAR AR T 28I, 5k LAMEXS T 5 Seas i BRSO e A e — T H. ) X ANER S IE ipd
PATIZD, NAZANM AR | O PR EESE B AU AN LR SR 2 BRAL IR 2
FAER T ERIY, AR L RAE)) 7 2R EMRRES, i L AH%kxa
> BUREEBEEIUCT TN ZAR, RatE ERUAL BIRBR A ML S P 2.
4 IS NS B AARIEEALAS T AT BRI B 5%, M R MBS b 25 B A R 1
KNSR, X AR R Ry E PRI EARZIRUK B SOEME, LU 85 o T e
Mg RS H LA NE E N 7 A B T IX L8808, fEttdferf, U s B e iUt ZARZM Y 7T
BRI, RN FL L, AR REP EKEIAREGE I NE ), XEEER
O T B TRBCEAE A2 [ A SR A RET TR LB A, ARy T HOME 2 BT b _E PRy s R
D7 BREAR JTERBVEAARR) o AR, ZAREZIK C——FEH EEME L L L ER——
iz TEAReRE (AVATTHT 221 4F) L3 <L o ZUK KBS “HICPH S, mIEEEeH)
B R LA AT B T E SO, R “ASRIEREE ™ 8. ZK W T
—ERAERIRTR], GEH AR A RRIRZRER, EIEIRIGIE 25 KAVEHE, FFT 2007
RN = i AR f o IR Z Y 55— Rk R I th 808, E X o B 22 AL SE Y 56 55 2 1
R EFEEE, BT H YT 44 E M A FFR R R . ME8EieE N A2 40f
N, BTN, BT G 2 X B AR ARTESEERTRE

1 RN RN, BRI ZARZIKRA : 2006 FAL KM LRI AR €k PEIBEZIR” o 2007 45 =& B
BUEJREFT AT, AN A ZAR R AR A LA E AR B 2 . K4F, BB ARIRAYRIE Bk o rh B e 1A Bl
FEALFEH DA ECRE FRE RIS (2010 4 11 JRH) o bR HEAMER “hEKXBE” (2011 4 3 HRL) - 54, A2
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