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INK AND INNUENDO
E. S. Pettit

BORN ON THE HISTORIC GREEK PENINSULA OF ATTICA jutting into the Aegean Sea, Sophia Vari’s
extraordinary and peripatetic life story reads like an art history of the twentieth century. Hailing from a Classical Greek tradition
she firmly believes is “in the blood’, Vari has spent a lifetime traveling and absorbing the many cultures that have fed her artistic
imagination. From Mayan to Egyptian, Olmec to Cycladic, and periods spanning the Ancient to Baroque and movements Cubism to
Surrealism, Sophia Vari has known the great artistic figureheads of her time, including Henry Moore, and Maria Callas, who sat for Vari
in the creation of a bust one week before the singer’s untimely death. For nearly the past four decades Sophia Vari has been married to
Columbian artist Fernando Botero and their life of adventure and artistic critique has clearly been one of beauty and mutual benefit to
their distinctive practices. Once claiming “painting is an illusion”, Vari skips between oils, watercolours, mixed media and collage with

ease, as well as jewellery in silver, gold, wood, ivory and coral, or 'portable sculptures', as she prefers to call them. Yet it is with large

Sophia Vari
The Little One %7/ 2011
White Polychrome Bronze
[EEEM R T
Edition 1/6 + 2 AP i} 6 {4 + 2 AP
35x30x52cm

and monumental sculpture that Vari is clearly in her element, stating in 1976: “I want to touch, I want the volume, I want to be able to
walk around my work, I want to create into a space... to feel my own existence.” Vari's sculptures have evolved through several stages
over the course of decades dedicated to perfection and she is seemingly just as active today as she was fifty years ago, working every
day for up to eight hours. Indeed Sophia Vari is a study in contrasts. Slight and statuesque, Vari’s feminine frame is at variance to her
chosen materials of bronze, marble and silver; the weight and physicality of her work constantly exploring a delicacy of balance. She is
fascinated by the tension between gravity and levity and her work remarkably exudes both in equal measure.

Beginning to sculpt in the 1960s, the young Vari was preoccupied by the human form and Classical techniques. Moving
into rounded abstraction by the 1980s, in more recent years her work has evolved into constructed and planar forms, often painted
in polychrome to contribute a sense of movement to the work, with occasional Mondrian reds, blues and yellows adding a certain
playfulness. While today Vari pays homage to her Greek heritage through the marble and bronze media of her work, she has freed
herself from the human form over the years to explore a more complex presentation of the interaction of form. And her play with
contradictions never really ceases for the viewer. The contrast between seeing reproduced images and being exposed to Vari’s work in

person is stark:- when experienced, there is a surprising subtlety and moreover, sensuality that is unexpected for such heavy material



and formations. Vari has said to have been entranced by the sensuous women in Rubens' paintings from a young age and there is an
undeniable sexuality to her own work which is sophisticated. Just as with Rubens, in Sophia’s sculpture the robust and light coincide
as forms engage with space and at times appear almost suspended. Italian schools have also clearly been a great influence, and the
simplicity and vitality of Giotto and Piero della Francesca may be the defining objectives for Vari. The Italian art critic Vittorio Sgarbi
once said Vari “humanises geometry”, but she rather sees geometry as a tool of discipline which she uses to make the work “clean and
clear” and “permits indulgence with other things”, such as the beauty of the materiality and the patina.

In our interview by phone from a little Greek island to Beijing I am struck by Sophia’s energy, her ease at switching
languages, and the memory of a mind that too is clean and clear. She speaks of conquering adversity early on in the aftermath of World

War II, learning salient lessons of overcoming cultural isolation, and a cool-headed pragmatism she inherited from her grandmother.

Li Yongfei 257k &

Red Billows 2 4.4 2016
Ink and 'Zhusha' Mineral Pigment on Paper
dRAKE, K
144 x 210 cm (side view U & )

Besides the formative relationships of her life which all centre upon art and creation, Sophia speaks frankly that art is not catharsis
for her as the artist, but her great aspiration is rather to ‘do something good” with her art for others. She speaks unpretentiously of the
peace that ink art offers the viewer, confiding that while she has a feeling for it she could not do it, and generously praises the works of
ink artist Li Yongfei. Unlike Li Yongfei, who believes the otherwise ethereal practice of meditation has a practical and direct influence
on his artistic practice, Sophia ingeniously admits to a corporeal, almost workmanlike approach to her art. She does not claim to enter
a creative Gestalt, a ‘creative whole’ between her life and work, her greater concern being “bringing clarity and ethics to creation”. The
septuagenarian continues:- “if I can give a little bit of harmony and peace to the viewers of my work then I am satisfied. Peace provides
clarity for thought, which in turn provides the way to a practical solution”. In achieving a masterclass in aesthetic balance the ends
may be the same for the two artists, but their approaches could not be more dramatically different, both philosophically and practically.
While Sophia is concerned with morality, Li Yongfei is preoccupied with a Confucian ideal of harmony above morality. I imagine
Sophia in her studio determining proportions in clay and toiling with casts for bronze in foundries, while half a world away a young

ink artist sits as if in complete stillness.



If Sophia Vari’s sculptures are an education in form and balance, the tradition of Chinese ink painting is a continual pursuit
of gesture over form, with the physical link of the artist's body to paper through brush being paramount. In Li Yongfei’s steadily
growing body of work over recent years subjects centre upon the tradition of mountains, mythical creatures and cloud seals (yun
zhuan), reinvented in the mind. Monochromes have evolved to combine with increasingly rich colouration in works that literally collect
the imprint of the literatus” study. From tea to charcoal from burned incense to life-affirming orange zhusha mineral pigment, all of these
agents act to disperse and manipulate the ink for the viewer’s pleasure. Li Yongfei’s thorough devotion to literati customs becomes
clear on a visit to his studio. Here heady scents of ink mix with incense as the artist relays stories learnt by heart of myths and heroes,
demons and dragons, all previously brought to life by the artist through careful consideration of the brush. Just as ancient Chinese
artist-scholars spawned the phrase wen ren yu cha, ‘scholars and tea’, to embody a sense of art, a studio visit would not be complete
without sampling one of this northern-born artist’s selection of southern-harvested tea. Indeed, the considerate and charismatic Hebei-
native may be the personification of a modern literatus, self-cultivating through regular practice of The Three Perfections of calligraphy,
painting and poetry, of which he now counts volumes of his own compositions. But it is the process behind this young artist’'s new
abstract works that is perhaps most intriguing. In recent years Li, Central Academy-trained in the most fastidious and demanding of all
ink brush painting, the hairline-fine gong bi, has sought to find unmitigated ways to transmit his physical - and spiritual - life to paper.
For an artist devoted to extending the limits of the brush, his solution has been extreme, not to mention brave, in deciding to abandon
the brush altogether. It has also been a keen lesson in self-abandonment.

Relinquishing himself to his materials rather than exerting control over them through his tools, Li has led a search of
indirect means to direct ink and water. And the practice to which the artist has turned to is meditation. Rather like a practitioner of
taichi, Li Yongfei has engaged with material control alongside release through meditation, or as he calls it "the direct and indirect
flow of energy on the paper". Commencing his study of meditation with a Taoist philosopher a number of years ago, Li cites amongst
his earliest experiences water placed in vials before each practitioner during meditation, and then submerged in ice at the end of
the session. The resultant ice crystals of those more experienced in meditation being far more complex than those less experienced
left a profound impression on the artist. It brought to his mind the phenomenon of “Water Memory’, the purported ability of water
to retain a memory of substances previously dissolved in it even after a number of dilutions, and the claimed mechanism by which
homeopathic remedies work, although diluted to the point that no single molecule of the original substance remains. Li Yongfei too
attests to a related effect in his artistic work that heavily relies on water as he has practiced meditation in parallel. While his immersion
in meditation has deepened, Li firmly believes that his state of mind and moreover the power of his meditative practice at any one time
affects the property of water in his works and therefore the formation of ink and mineral in them. He explains the basic practical and

more esoteric aspects to his practice:-

"When water and colour and ink are mixed on a piece of paper, several effects and forms can emerge. One is an yong (a kind of stippling
effect), one is flowing and the other is merging. For these effects and textures to appear on the same piece of paper, I manipulate the
water. But it also depends on factors such as temperature. If I work in the winter, the results are quite different from the summer.
Water also gives the effect of depth - raised and sunken areas. It’s a bit like making wine. After I put all the ingredients together, I let it
ferment... Yet the most profound effect on my work is meditation... In many ways I've abstracted the method. In my works, there are
no outlines, no lines at all. It's more like yi tuan gi (a cluster of energy). So I think it's more pure. It’s just gi flowing on the paper... In this

series I want to express particular elements of Chinese Taoist culture."

Li Yongfei's statements call to mind the words of the ink artist Liu Dan with whom I recently had the privilege of spending time in
his studio. The soft but decisively spoken master gave me pause for thought when he declared: "the majority of Western artists need
to conquer materials, whereas an ink artist must surrender to his materials, they conquer him". It is undeniable that there is an honesty
that ink and water on paper demands, they are relatively unforgiving, and do not allow for temporal lapses as other materials might.
Liu Dan’s words have held resonance as I've visualised Sophia Vari in Pietrasanta, the ultimate in feminine grace wielding a masculine
impetus of bright, yang energy in the context of a bustling Tuscan foundry, all expanding and contracting vigour like the very bronze
alloy in its cast, indeed conquerer of her materials. Trip an auspicious eight thousand kilometres east from Pietrasanta to Beijing to find
Li Yongfei - all tamed, yin energy enveloped in a dark studio only suffused by the gentlest of aromas of tea mixed with incense, his
environment creating xian tian (‘what comes from heaven’), a primeval quality and the kind of innocence (hun dun) he uses to describe

his works.



Ink and Innuendo is an exploration of contradictions within dualities: of finding form in gesture and the inverse; the physical
mind, the quietened body; masculine yang in a sculptress of bronze, marble and silver and feminine yin in the delicacy of water and
ink from the resolute hand of a literatus. I hope readers of this catalogue and visitors to the exhibition will enjoy it as much as I have
in bringing together these two dynamic, divergent artists My sincere thanks to Sophia Vari and Li Yongfei for their uncompromising
commitment to their crafts and their generosity of time in giving insightful interviews contained in this catalogue. Thanks always to
my team, Michelle Ho in Hong Kong and Michelle Feng in London. My thanks also to Jeremie Thircuir, Liu Yaping, and to Zheng Yuxin
of Galerie Dumonteil, Shanghai. And last but not least, sincerest thanks to Andrea Herrera Goulandris and her husband Leonidas for

50 generously opening up their unique home in Beijing’s Liuyin Park that is such a magical setting for the contemplation of art.
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Twilight #:5 2004
Side view
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The Prefect £ 5 2000
Side view
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IN CONVERSATION WITH SOPHIA VARI
Emily Pettit

Emily Pettit (EP): Dear Sophia, could we start with your family and cultural roots. You were born in Athens to a Hungarian mother
and Greek father. Ancient Greek sculpture consisted almost entirely of marble or bronze in its monumental form; it was often
painted, and geometry plays a significant role in its earliest tradition, all of which are features of your sculptural work. How would

you say Ancient Greek sculpture influenced you, especially your post-figurative, abstracted works?

Sophia Vari (SV): When I began practicing sculpture forty years ago my work was entirely figurative and because I was once
figurative there is a certain movement, the suggestion of gesture in my abstract work. I came out of Classical forms to be free,
but since my youth, visiting museums in Athens, Ancient Greek sculpture has been in me. Most influential on myself were the
techniques and the material of marble and bronze. With the years there have been other influences, but Ancient Greek sculpture is

still very much in my blood.

EP: Vittorio Sgarbi said you “humanise geometry”. Of course your sculptural surfaces are smooth and there are straight lines, semi-
circles and parabolas amongst other geometric forms. Do you think there is a consistent inner life to your sculptures or a range of

inner lives? What are these lives?

SV: Vittorio Sgarbi is one of the great art critics. To take his phrase “humanise geometry”, I don’t create a human being through
geometry. Geometry is rather a taming influence for a sculptor; it brings clarity and it makes the work healthy. I can then permit
indulgence with other things, the material, patina and so on. What I do when I am sculpting is to create something I will respect.
When we speak of an inner life to my sculptures, perhaps transferring my emotional inner life to my work, well my problems, my

doubts are not in my work. A work of art has to have its own life to sustain itself over time.

EP: To go back to the idea of art being 'healthy', it raises the question of an almost ethical duty of the artist. Could you say more

about this?

SV: Yes, my Greek origins have instilled a sense of doing good through art - bringing clarity and ethics to creation.
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EP: Could we talk about China. Andrea Herrera Goulandris and I are staging your third exhibition in China, this time of your
exquisite marble, bronze and silver sculptures from Galerie Dumonteil with the abstract ink works of the considered young artist
Li Yongfei. Yongfei has talked about the effect that meditation has had on his practice of ink work. Does your inspiration also come

through a creative 'Gestalt', a creative whole, perhaps while meditating, exercising or day dreaming?

SV: I must be honest with you Emily, not at all. When I go to my studio it is just as if I were to go to an office. I close my door, I
sit, and I work. I am disciplined. I don’t wait for inspiration, nor do I let my mood affect my work. I work in a very practical, very

physical way. I don’t mean physical in my body - I mean physical strength in my head that I've had since I was a little girl.

EP: Please go on.

SV: My parents took me out of Greece to Switzerland because of the Second World War. When we returned I was nine years old
and I spoke French and Hungarian... but I didn’t speak a word of Greek. I was disliked at school because I had been away in
Switzerland - who could blame the other children. Most horrifyingly people were dying the streets - there was not enough to eat or
drink - the context was the biggest shock a child could have. I got a depression at that time and I learned a lesson early on in mental

strength to overcome it.

EP: Who helped you?

SV: My grandmother, who was also called Sophia. There were no kisses, she was tough. But from my grandmother I learned that
even when you are devastated in your life, you have to create. And for me that was to make a work of art. At that time I learned to

accept the defects of my country and to admire its culture.

EP: An exhibition of your works was held in 2008 at the Temple of Confucius in Beijing. You have said that the context of your
exhibitions is very important to you - complexity, elegance and harmony. Could you tell us how the context of The Temple
influenced your selection and staging of works? Have your earlier impressions of China changed when you re visited last year I
think?

SV: As you know, Greece held the Olympic Games prior to China. The Greek government wanted to “send flowers”, in other
words to make a present to the Chinese government and it came in the form of my monumental sculpture. I was very emotional
placing my work in front of the Temple of Confucius. I so admired the artistry of the temple, and I felt very small. I felt the

connection that China and Greece, although so different, share a deep respect of their cultural traditions.

EP: You have said that your sculptures represent the interaction of seven planes of paintings. When I look at the lines of your
sculptures I imagine I can see Chinese calligraphy as I circumnavigate them. Has Chinese art seeped into your work? If so, which

Chinese art has impressed you and how does it show itself in your work?

SV: 1 have my own cultural heritage, which is long, just as China’s and that longevity I find fascinating. You can’t add to a culture
that is not yours. You can admire it and respect it, but as far as it really influencing you? I admire the gestural element of Chinese
art, the incredible calligraphy. I spent hours looking at ink art when I visited China in 2008 - maybe it was too much, I could not

replicate it; I would feel I was stealing. You have to just be yourself.

EP: Patently your sculptures are very physical - there is nothing ethereal about them. They have been described as a mixture of
form and balance. The tradition of Chinese ink drawings is concerned with gesture above form, the physical link of the artist's body

to paper through brush being paramount. What are your musings on the ink tradition in China?
SV: Ink gives the viewer peace. It is not executed by the hand that trembles. I could not do it, but I can feel it.
EP: Looking at world culture, you have been exposed to so many cultures in your life and many schools have fed into your

imagination: Mayan, Egyptian, Olmec, Cycladic, Ancient and Baroque. Do any of these schools now predominate in your work?

How is your relationship to art movements, notably Cubism, evolved over the years?
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Miss /MH 2000
Side view
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SV: When you start out as a young artist you look at everything, you absorb a great deal and you mix it like a cocktail. The
Egyptian is connected to the Archaic Greek, the Ancient to the Baroque. Over the years your style is what you choose and your

memory is what appeals to you best. Art comes out of art.

EP: And tragedy? It reminds me of the closing passage of The Birth of Music out of the Spirit of Music where Nietzsche writes that the
Ancient Greeks were able to create such beauty because they had experienced so much tragedy. It gave me cause for thought as a

very young woman. And yourself?

SV: Yes, I believe hard experiences make the work more pure. If you look at Hellenistic sculptures, there is no gaze, the eyes are
turned upward to the skies. Unlike Roman sculpture, the figures are not exactly human, they are superhuman [mythical heroes,
war heroes]. Art is there to make the difficult easier, to see beauty, harmony, even for the material to give a sense of reassurance. If
I can give a little bit of harmony and peace to the viewers of my work then I am satisfied. Peace provides clarity for thought, which

in turn provides the way to a practical solution.

EP: Some of your sculptures are black and white, making one think of a piano and music scores. Speaking of ebony and ivory, you
met one of my heroines, Maria Callas, in 1957 when you were 17 and Maria was at the height of her powers. Callas is fascinating to
me because she treated the score fluidly, almost flagrantly at times, inserting words into cadenzas to communicate the story in her
terms instead of flourishes to show off her vocal prowess. She worked instinctively and completely became the character; the score
was secondary to the spirit of the character. I read once that in La Traviata that everything about her posture indicated sickness,
fatigue, softness. Her arms would move as if they had no bones. In Medea, everything was angular. Could you describe how you

work and how you see the physicality of your sculptures?

SV: Callas was part of Greece. When I met her I then and there decided I wanted to be an artist. My first encounter was when I was
17 through friends of my parents. Then we met many years later when we both lived in Paris. I asked to make a portrait bust of her.
She came to my studio and asked what will you do Sophia? Will you create Maria or Callas? I said I will create Maria Callas, you
are and always will be Maria Callas. A week later she died. You know the circumstances... I finished the portrait and gave it to the

Foundation.

It is a lesson an artist must learn that one’s personal life is second to being an artist. Maria Callas was looking for Maria later in her

life and in a way that may have been her undoing. An artist has to accept it, there is no great creation without great sacrifice.

EP: Does music influence your work? Do you listen to music in the studio?

I cannot listen to music when I work because I respect music too much, having it just as background.

EP: Another great figure of the 20th century, Henry Moore, devoted his artistic life to exploring abstractions of the human figure,

and to a monumental scale. Did he influence you in any way after your encounter, both the works and the person?

SV: I met Henry Moore when I was very young, 24 years of age. I remember it was afternoon tea time and his wife had made a
pear tart. I was kept in the kitchen eating it and I was anxious I would be kept in the kitchen and not spend sufficient time with the
master! Actually I went into the studio and stayed with Henry Moore for three or four hours listening and observing. The memory

that stays in my mind is that he was so convinced of what he was doing.

EP: Last but not least, you have had an illustrious career and exhibited all over the world. Over the course of such a career, which

place do you most treasure creating works and why - how does the place specifically influence your work?
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SV: In each place I work in different materials. I work in marble in Italy for three to four months during the summer and my
husband also has a studio there as the foundries are nearby. In the winter we are in Monaco. In New York I mostly work on my
jewellery, my portable sculptures as I call them. Each year we spend one month in Columbia where I work on my paintings as it is
easier to transport them and in any case, there are no foundries nearby! Light is a great influence on my work. The Greek light is
fantastic. In Columbia it gets dark very quickly and I don’t like working by electricity. Actually I am living inside myself you know

Emily. So I can work anywhere; I can make maquettes on a plane. What I cannot do is to not work.

EP: Thank you very much for your time and your insights Sophia.

SV: Thank you Emily. I am very happy and honoured to participate with such a great artist like Li Yongfei. Thank you!

Sophia Vari

51



52

IN CONVERSATION WITH LI YONGFEI
Michelle Ho

Michelle Ho (MH): Meditation underlies this series of works. What are you trying to capture?

Li Yongfei (LYF): These works are kind of like energy (gi) flowing in the universe which I capture on paper. Some are like curls
of smoke, some like surging waves and others like the still waters of a lake. They are all different. It’s like taking a perception
in meditation that becomes contained in the universe, and contained as energy in the human body. So this series is all about gi
and its many different forms, forms beyond language, beyond senses and beyond images. Something which lies at the back of
our consciousness but in certain moments, for instance during meditation, is suddenly experienced in its totality but cannot be

interpreted. I'm interested in the possibilities of awareness. If cognitive boundaries are not broken, human beings cannot move

forward.

I shifted into the abstract with this series to explore all of this. I don’t know the starting point or end point when I begin each
work. Different people will look at the same work and tell me they see different forms and phenomenon. That’s the whole point

actually because gi itself is formless and each viewer or person also has a different gi.

MH: What is different about your method with this series?

LYF: When you mix water and colour and ink on a piece of paper, several effects and forms can emerge. One is an yong (a kind
of stippling effect), one is flowing and the other is merging. For these effects and textures to appear on the paper, I manipulate
the amount of water used. But it also depends on the temperature. If I work in the winter the results are quite different from the

summer.

Water also gives the effect of depth - raised and sunken areas. It's a bit like making wine. After you put all the ingredients
together, it ferments. The more it ferments, the richer the effect. If it’s humid, it can take up to a month to dry. Sometimes in
a couple of weeks it's complete. As it dries gradually, the water ebbs like the tide. You can see the ebbing and retreat of water

everywhere. I then select from the papers. Often, only one or two can be used as art. The rest cannot be used. I don’t have a fixed
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"This series is all about 'qi' (energy) and its many
different forms, forms beyond language, beyond
senses and beyond images. Something which lies
at the back of our consciousness but in certain
moments, for instance during meditation, is suddenly
experienced in its totality but cannot be interpreted.
I'm interested in the possibilities of awareness. If
cognitive boundaries are not broken, human beings
cannot move forward".

- Li Yongfei
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method. I experiment with many methods. If I see that the paper needs more work I will pour water and ink - just using vials with

this series, never a brush - layer upon layer until I am satisfied. I work on a very flat smooth surface so that the ink runs freely.

T also have a very special method. But that’s a secret! I discovered it through trial and error. Yet the most profound effect on my work

is meditation.
MH: Any challenges in creating this series?
LYF: When you use other mediums such as paint it’s like building a house out of bricks. You are a bricklayer. When you use inks

you are the water engineer for that house! With oil painting, you can do it in blocks and parts. The same with gong bi. But with shui

mo, you cannot.

wT

Once I had piece of paper I fermented like wine for about two months. But when I took it out there was nothing except mould! No
one could tell what it was. But if you used it as a piece of art it could have been very surprising. It was like a really old moulding

wall. Not a particularly interesting subject. And yet its detail was quite amazing. Who can draw time? And yet time drew this.
MH: Do you still see your works as part of the tradition of Chinese painting?

LYF: Chinese painting for me cannot be defined as a type of painting but the manifestation of an idea. It is formed by the richness
and diversity of Chinese culture since ancient times. It’s like an air mass composed of everything from music and theatre to tea and
incense, from jade and China’s lakes to Tai Chi. It's hard to describe the outer form but it reveals the inner energy of the Chinese

people and what is deep in our bones.

The lines, and the heavy and light shades of ink in traditional xieyi painting (literally a free-flow sketching of one’s thoughts) have
a certain gi. In many ways I've abstracted the method. In my works there are no outlines, no lines at all. It's more like yi tuan gi (a
cluster of energy). So I think it’s more pure. It’s just gi flowing on the paper. Also, in this series I want to express a particular aspect
of Chinese Taoist culture. When incense is burned, the smoke creates (Chinese) characters. This is the language with which we can
communicate with the spirits. In ancient times, the initiated could read these smoke characters as they appear. In each temple, there

was a book for deciphering these smoke symbols. But only the high priest or leader could open it. Nobody else. With this book, he

Li Yongfei 27k ¥
Crouching Tiger, Hidden Dragon [} i % 2013
Ink on Rice Paper
YA E
97 x 151 cm

56



can decode the smoke characters. This ritual is called yun zhuan, literally meaning “cloud seal”. It's a language unto itself. Because

gods don’t speak our language, because they are qi, they communicate through this smoke.

In most of my works, you can see this smoke effect. I guess you could call it mo zhuan or "ink seal". It's the innate language and

character of ink. While smoke disappears almost instantly, the ink remains like a record.

MH: What do the smoke symbols tell us?

LYF: It can tell us many things. They have many meanings. There is another culture called quanxi (inseparable connectivity to and of
the universe). If you drink this cup of water now, I can, through your action and the time of your action, tell you about your entire
life. If you believe in numerology, your destiny revolves around the number you have been assigned as part of fate. It's hard to

explain. But through one little thing you can read everything.

I think Einstein also raised similar theories. What's important to me about all these theories is the gi. And the question becomes how

to capture it.

MH: You mentioned Western oil painting and Chinese ink painting have their own gi which reflects a distinct temperament of the

times and their society. Would you say the same about your own works?

LYF: A professor of mine spent ten years in Japan. He said it’s still paper in the end. But why do Chinese people use it so differently?

We sort of spiritualise the canvas paper.

If you look at ancient Chinese paintings, there is a world of gi captured there. It's an artistic landscape yishu fengshui (“the fengshui
of art”). So for instance, some people paint spring or winter but Chinese people are more concerned with the elements of wood, fire,
earth, water and gold (or metal). If someone is missing the element of gold in his gi and you add a painting of snowy landscape, it

will compensate for his lack. We are after harmony.

I think my works are more personal. I see many art works that depict vulgar or cruel images which reflect the artist’s dissatisfaction
with society. Many critics like it when an artist is transmitting his own angst onto the canvas. But I think that the gi transmitted
through such works is too negative, to the extent that after you have observed such a work for a while, it will also harm you. I don’t
really like this feeling. Its angry and vulgar. My works cannot be described specifically for instance whether it is pure or obscure,
extravagant or simple. It’s a kind of hun dun (innocence). It's like when a child is born it doesn’t know what is right or wrong, what

is ugly or beautiful, what is a compliment or an insult. It's primeval or in Chinese we say xian tian, what comes from heaven.

MH: Chinese audiences may be familiar with the ink tradition. A lot of artists experimenting with different modes - e.g., using

human hair, video and so on. If we don’t understand this tradition, what can we do to understand these works?

LYF: I think the more radical ink artists are engaged in a kind of performance and perhaps their goal and relationship to their
audience is different. They like the hustle and bustle and controversy around their works. It’s like opening a new bar and drawing in
the crowds. If you understand music, you would not go to a bar to find your music. People usually go because the crowds are there.

If you really want to understand, it will take you a lifetime and you will find it in unexpected as well as traditional places.

Art is a life-long engagement. There’s the market, there’s the brand name of the artist, then there’s the artist and his heart. If you

really want to paint what’s in your heart, you are more free of course.

MH: Chinese contemporary art was thriving globally while you were a student. As a student what were your greatest influences?

And where do you draw your inspiration now?

LYF: As a student we all drew models, drew more models, and then more models, everyday. Only in the last year could we freely

create. But by that time you no longer know how to create! After three years of repetition your mind is locked. I rarely did my
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homework because I was reading other stuff, writing and learning. So very often other people would give me their
homework and I'd just put my name on it! I felt so oppressed. They’d tell you to draw a flower and you had to draw a

flower. A model and you had to draw a model. Or we’d just be asked to imitate as perfectly as possible a landscape.

Outside of school, artists like Fang Lijun were famous at the time. But I didn’t pay much attention. There are other artists
whom I admire and whom I believe will go on to be timeless. But they won’t shoot to stardom overnight. They are steady
in their development and the prices of their artworks are stable. There are one or two Japanese and Chinese artists. One

Chinese installation artist.

These days, it's meditation. Meditation is a part of my life. It's how you have a dialogue with the universe beyond the
tangible and probe our consciousness. Our ultimate purpose is enlightenment while life itself is like a dream, a fleeting
illusion. I'm fascinated by the unknown, by man’s pursuit of mystery, by ancient Eastern alchemy, by things beneath the

veneer of reality.

MH: How do you think you have changed as an artist over the years?

LYF: I think I have come to understand art as more spiritual. It doesn’t have a set language but it speaks to your heart. I
still do what I want to do. I don’t think about whether this piece will sell or not or who will or will not like it. I don’t really
rely on words or what can be explicitly expressed or seen. I prefer experience, intuition and feeling and I guess that elusive

connection between these dimensions.

I would like to develop even greater freedom and abstraction in my ink works. I want to create something so pure, so
genuine and playful. There’s a lot I want to do. Some of my plans may not be suitable for gallery exhibitions. Something

may be aesthetically perfect but I want to keep pushing boundaries too. It’s just what you do as an artist.

MH: You are paired in this exhibition with Sophia Vari. What are your thoughts on Sophia’s works?

LYF: Sophia’s abstract sculpture has a grandiose sense of power. The connections between some forms reflect the dialogue
between ink and water on the paper; her artistic language is simple and pure. Although her art is underlain by Western art
vocabulary, I can still see a wonderful similarity with the treating of black and white in Oriental compositions, where the

void is just as important as the content - the “empty space” is beyond the sculpture itself.



Li Yongfei 227K &
Mottled Memories HF3Z[A11Z 2013
Ink on Rice Paper
URAIKEE
151 x 97 cm

59



60

ARTISTS' BIOGRAPHIES

Top _I: Li Yongfei 257K &
Fireworks in the Void EZ5H1[74¢ K 2013
Ink and Tea on Rice Paper
KA E LR L
96 x 96 cm

Sophia Vari
Encounter i 2010
Bronze #lfiff
Edition1/6 + 2 AP [Rf 6 1 + 2 AP
63 x 31 x 46 cm



SOPHIA VARI

Born 1940, Greece
Lives and works in Italy, Monaco, New York and Columbia

SELECTED SOLO EXHIBITIONS

1969
Woodstock Gallery, London
Schmacher, Munich

1974

Espace Cardin, Paris - France

Mayor's Parlor of Gallier Hall, New Orleans, Lousiana
Jasper Gallery, Houston, Texas

1975
Museu de Arte Moderna, Sao Paulo

1976
Coe Kerr Gallery, New York City

1978 - 1979
Galerie Desmos, Alexandre Iolas, Athens
Fundagao Calouste Gulbenkian, Lisbon

1981
Fondation Veranneman, Kruishoutem
Aberbach Fine Art Gallery, New York City

1983
Galeria Juana Mordo, Madrid

1984
Fondation Veranneman, Kruishoutem, Belgium

1985
Nohra Haime Gallery, New York

61



1986
Galerie d'Eendt, Amsterdam
Galerie d'Athénes, Athens

1987

Galeria Alfred Wild, Bogota
Galerie Eolia, Paris

Galeria Thaeco, Cali

1988

Fondation Veranneman, Kruishoutem, Belgium
Nohra Haime Gallery, New York City

Galleria d'Arte Il Gabbiano, Rome

1989
Galerie d'Athénes, Athens

1990
Galerie Eolia, Paris

1991
Museo de Arte Contemporaneo, Caracas
Nohra Haime Gallery, New York City

1992
Galleria d'Arte Il Gabbiano, Rome
Sala Gaspar Galeria d'Art, Barcelona

1994
Galleria d'Arte Il Gabbiano, Rome
Nohra Haime Gallery, New York City

1995
Fondation Veranneman, Kruishoutem
Nohra Haime Gallery, New York City

1996
"Salon de Mars", Nohra Haime Gallery, "Sculptures et Assemblages sur Toile", Paris

1997

Butler Art Institute, retrospective show, Youngstown, Ohio

Nohra Haime Gallery, "Assemblages on Canvas", New York City

Galerie Frank Pages, "Sculptures and Assemblages on Canvas", Baden-Baden
Studio d'Arte La Subbia, "Sculptures and Assemblages on Canvas", Pietrasanta
Galerie Naila de Monbrison, "Jewels", Paris

1998

"The Art Show", Nohra Haime Gallery, "Sophia Vari : Monumental Sculptures", Seventh Regiment
Armory, New York City

Nohra Haime Gallery, "Polychrome Sculptures", New York City - USA Ulrich Art Museum,
Wichita, Kansas

Galleria Terzo Millennio, "Jewels", Milan

62



1999

Arij Gasiumasen Gallery, "Polychrome Sculptures", Palm Beach
Galerie Piece Unique, Paris

Ecole des Beaux-Arts, Galerie Piece Unique, Paris

2000

Nohra Haime Gallery, New York City

City Hall of Athens, "Monumental Sculptures", Kotzia Square, Athens
Palazzo Bricherasio, Torino

"FIAC", Galerie Piece Unique, Paris

2001

"Salon de Mars", Liliane Sicard, "Jewels", Geneva

Boca Raton Museum of Art, retrospective show, Boca Raton, Florida

Ludwig Museum, "Sophia Vari : Monumental Sculptures and Assemblages on Canvas", Komblentz
Liechtentaler Allee at Augustplatz, "Sophia Vari : Monumental Sculptures Outside", Baden-Baden
Galerie Frank Pages, "Recent Works", Baden-Baden

City of Geneva, "Sophia Vari : Monumental Sculptures", Street of the Constitution, Geneva
Artrium, "Sculptures and Assemblages on Canvas", Geneva

Nohra Haime Gallery, New York City

2002

Galerie Piece Unique, Paris

Galerie Piece Unique, "Baccarat meets Sophia Vari", Paris

Comune di Firenze, Assessorato alla Cultura, Salle d' Armes du Palazzo Vecchio and Piazza della
Signoria, "Monumental Sculptures", Florence

2003

Nohra Haime Gallery, "Nevelson/ Vari : a Dialogue", New York City

French Embassy in Greece, "Baccarat meets Sophia Vari", Athens

Liliane Sicard, "Baccarat meets Sophia Vari", Geneva

"Pavillon des Antiquaires et des Beaux-Arts", Liliane Sicard, "Jewels", Paris

Comune di Pietrasanta, Assessorato alla Cultura, "Sophia Vari at Pietrasanta", Chiesa San Agostino
and Piazza del Duomo, Pietrasanta, Italy

2004

Benaki Museum, Athens - Greece

Musée Baccarat and Ileana Bouboulis Fine Arts, "Sophia Vari", Paris

City of Rome, "Monumental Sculptures", Piazza Esedra, Rome

National Art Gallery, "Balai Seni Lukis Negara Exhibition", Kuala Lumpur

2005

Casa de Risparmio, "La General", Granada

Santa Ines de Sevilla, "La General", Sevilla

Caixa de Gerona, "La General", Gerona

Nohra Haime Gallery, New York City

City Hall of the 6th Arrondissement, Comité Saint-Germain Didier Imbert Art Productions, "Sophia
Vari at Saint-Germaindes-Prés", Paris

2006

Citta di Moncalieri, "Sophia Vari. Monumental Sculptures at Moncalieri", Moncalieri/ Torino - Italy
Galeria Ramise Barquet, Monterrey, Mexico

Galerie Piece Unique, Paris

63



64

2007

Galleria d'Arte Contini, Venice

Caja Canarias, Cultural Center, Tenerife
Caja Canarias, Cultural Center, La Laguna

2008

Confucius Temple, Beijing

Gardens of Boulingrins, "15 Monumental Sculptures" , Monte-Carlo
2009

J & P Fine Art, "Sculptures and Watercolours", Ziirich

2010

Artcurial, Exhibition of jewelry and Presentation of the book "Sophia Vari Bijoux Sculptés", Paris
J & P Fine Arts, exhibition of her jewelry and presentation of the book "Sophia Vari Bijoux
Sculptés", Ziirich

2011

Paseo de la Castellana, "Forma y Color", Monumental Sculptures", Madrid

Galerie Piece Unique & Piece Unique Variations, "I Love Greece", Paris

"Sophia Vari the Plazas of Cartagena", Monumental Sculptures, Cartagena de Indias - Colombia
Nohra Haime Gallery, "Recent Sculptures and Watercolours", New York

Louisa Guinness Gallery & Ben Brown Fine Arts, exhibition of her jewelry, paintings, sculptures
and presentation of the book

"Sophia Vari Bijoux Sculptés", London

2012

Bourse Palace, "Sophia Vari Le Armoniche Evoluzioni della Forma" , monumental sculptures,
sculptures and paintings, Genoa

Contini Galleria d'Arte" Sophia Vari Gioielli - Sculture - Dipinti", Venice and Cortina d'Ampezzo,
Italy

N H Galeria, " Sophia Vari: Watercolours and Collages", Cartagena de Indias, Colombia

Nohra Haime Gallery, " Sophia Vari Wearable Sculpture", New York

Galerie MiniMasterpiece, " Sophia Vari Bijoux Sculptés", Paris

2013
N H Galeria, " Sophia Vari: escultura y obra en tela", Cartagena de Indias, Colombia
"Sophia Vari" Sculptures and Paintings Pera Museum, Istanbul

2014

"Sophia Vari" Sculptures, Paintings and Jewels at the Museum of Contemporary Art of Basil &
Elise Goulandris Foundation, Andros, Greece

Piretti Art Gallery, " Sophia Vari", Knokke - Le Zoute, Belgium

Louisa Guinness Gallery, " Scale of Beauty", Jewels, London

Galerie MiniMasterpiece, Jewels, Paris

2015

"Sophia Vari, Pueblos de Colombia", Galeria El Museo, Bogota
Contini Art UK, " Le Désir de la Forme", London

"Shadow and Light", Galerie DUMONTEIL, Shanghai



PUBLIC COLLECTIONS

Fondation Verannemann, Kruishoutem, Belgium

Museum of Antiochia, near Medellin, Colombia

Fondation Botero, Luis Angel Arango Library, Bogota

City of Cartagena de Indias, Bogota

Wichita State University, Plaza of the Heroines, Wichita, Kansas, USA
Hilton Hotel, New York City

Ulrich Museum of Art, Wichita, Kansas

Butler Institute of American Art, Youngstown, Ohio

City of Paris, France

National Gallery of Art / Alexandros Soutzos Museum, Athens Benaki Museum, Athens

Vorres Contemporary Art Museum, Paiania, Greece

National Pinacoteca, Athens

Foundation Basil and Elise Goulandris, Modern Art Museum, Andros, Greece
Pieridis Museum, Athens

City of Athens, Square Mayor

Beeldenaanzen Museum, Den Haag, The Netherlands

City of Pietrasanta, Italy

Museo degli Argenti, dept. Gioiello contemporaneo, Palazzo Pitti, Florence
Costa Croisiere, Genoa

Open Air Museum of Utsukushi-ga-hara, Japan

Museo de Ponce, Ponce, Puerto Rico

Fundagao Calouste Gulbenkian, Lisbon, Portugal

Musée de la Main, Lausanne, Switzerland

Museo de Arte Contemporaneo de Caracas Sofia Imber, Caracas, Venezuela

65



66

LI YONGEFEI

Born 1985 in Hebei Province, China

Graduated from the Chinese Painting Department of Central Academy of Fine Arts in 2007,
B.F. A. degree

Lives and works in Beijing

SELECTED SOLO AND GROUP EXHIBITIONS

2016

"The Chinese Ink Community", Group Exhibition, The Times Museum, Beijing
"The Beginning", Zijie Studio, Beijing

2015

"Secret Love", Group Exhibition, Tropen Museum, Amsterdam

2014

"The Spirit of Taichi", Li Yongfei and Ju Ming Joint Exhibition, Peking Art Associates, Beijing
2013

"Ink Painting Trio", Loftooo Art Center, Shanghai
"Secret Love", Group Exhibition, The National Museum of World Culture, Gothenburg

2012

CYAP Youth-Support Project, 5 Guanghua Road, International Expo Center, Beijing
"Secret Love", Group Exhibition, Ostasiatiska Museum, Stockholm

2011

Greenhouse Project, ZANS Online Art Space
Youth Art 100, Temple of Earth, Beijing
"Fantasia in Ink Major", Li Yongfei and Qu Weiwei Joint Exhibition, Atkins & Ai Gallery, Beijing



2010

DEUX DIALOGUES Special Exhibition of Chinese Contemporary Artists, Paris
Painting Art, An Exhibition between France and China, Strasbourg

"Surprised Burst", Li Yongfei and Jiao Yang Exhibition, 3818 Cool Gallery, Beijing
Art Rally, La Celeste Gallery, Beijing

2009

"Scattered", T. Art Center, Beijing

The Four Doors of Heritage in Contemporary Chinese Ink Painting, Today Art Museum, Beijing
Blue Dot Asia 2009, Seoul

An Exhibition of Scultpure, 3818 Cool Gallery, Beijing

PARCOURS D’ ARTISTES, Pontault Combault, Paris

2008

"Dream and Reality", Moon River Art Museum, Beijing
Exhibition of Sculpture, Moon River Art Museum, Beijing

2007

BFA Graduation Exhibition, Central Academy of Fine Arts (CAFA), Beijing
"Reboot", The Third Chengdu Biennale , Chengdu International Exhibition Centre, Chengdu
"Reasonable", iNew York Art Space, Beijing

PUBLIC COLLECTIONS

Britannia, P&O Cruises

Chevron Corporate Collection, Beijing
Art Museum of Chengdu

Dashanzi 798 Art District, Beijing
Rosewood Beijing

67



2008

FREAL) —ARTIEREAR ARTEREAE, Lx
() —ARTHELART ArTIREAE, b
(HRATT FEAREAR HRAT. x

(LOFT pohME# ) — Juxd 798

2007

(EHEZ) —F =8 RAE K R
(FEZdP) —FKK o) &R AGLAREE R

N IR

ATF B P&O %
EHAEAYHE, x, ¥E
RA SR EAE, W, FHE
798 LRI, KT, dx
b7 B

Z%7K & Li Yongfei
1AL Creation of the World 2013
AUATK 2
Ink on Rice Paper
96 x 48 cm

—+—



1985 & FHmib A X &

2007 el THEERFRE B ZARF L FM
AITAEAETIE

B &

2016

(REFHREK) —HREARE, b
(HBETRE) —HATHE, X

2015
(%% %) —Tropen Museum, [7# 54T, 2

2014
(HEAE) FAKAREER R, Lx EARKE

2013
(KBZAR) — FuELARFN, Lig

2012
(CYAP FAEHKFFITR) — HIE 2T, dbx
BZE) — BRIy EFARE, HETRE, Hmi

2011

(BETHER) —ZAN8 ¥ A=,

(FHEFA100) —H3z, L

(REARARE) —FKK, dARELR, XFXEEH, b

2010

(DEUX DIALOGUES ¥ E % X £ K K45 #% & E) —— % E
(@) —wHEEARxmE, gy, zE

(Rge) —F K CEMERRE, 3818 FEH, %
(#RE4) —LaCeleste & i, LT

2009

(W) — 48 E#AE, bx

(%) —HPEARTNE, b

GULRY —HMABEARE, FM

{(PARCOURS D’ ARTISTES) ——Pontault Combault &%
(R—We) —HMAEERE, HM

B % R % K B—Holzgerlingen,, #

3818 K E i ja—— 3818 BB, L%



2011

THFAT AN, “BALER", KBHEH, DHEE

Pi e ce Unique 5 Pié ce Unique Variations & B, “&EZFAM" , B
“RETL - RW REMNSFT, REBEE, REHKA-FRLT
A - BEWER, “LHEBREAKPET, 4%

B5Y - EREEBHEA - AHERE, RE. GEAMER, (REL - AW BERZ) FENMMS, K

2012

e, “%FT - EW Le Armoniche Evoluzioni della Forma” , AR ¥, HEFfmE, #E
LFEREABE, “RFEL - AW: %E - BE - 28", REHFRLRFHIRE, EAA

NH B, “Z¥T - AW AEBRGFEHE" , FE#5, FTHLE
ikt - BWEE, “RIETL - KW TRESEE, 44
Mini Masterpiece & B, “&F L - W HEH®R=E", B

2013
NH @8, “F#FIL - LW:BESHEHE" , FEHN, FORT
Ry, “%EL - RW°, BEWEE, FHEHR

2014

CRIFET - WWT, HBE., mEMKER, AREAEME-CHREEWL -

EMREE, “EEL - AW, #Ex-H - 05, AR
BHY - EREEE, “EHRE", ®KEE ©®#%
Mini Masterpiece B B, * =&, B#

2015

YRATEREE, “LET - BW, FOLIEGAE , KF&
LFEREEXARE, “HAWBL”, B%

“‘5%” , HB¥ Galerie DUMONTEIL, L&

AN FEYE

gk EHEE S, TEATEE, AR

Antioche W #18, ZAEMK, FRILE

Botero # 44, Luis Angel Arango B #1418, K&k
FHMAT, KFE

FEHIML R, i)Y, fHFE, HFEHRN, XE
A4 FHRPUEE, A4

LRBEHFEREME, £HE, HEHN

TR EEEARFR, HHRK, KZEN

BEWBT, ®E

E % % A E Eif Alexandros Soutzos W18, L, FH
UEAE 3 /- 3

FEHLREAREYE, ATRT

EREARE, fH

BHAREWL « w2EEHELS, ARLAENE, ET Y, FB
Pieridis W 418, Mt

Fedaw, WK%

Beeldenaanzen #4718, %7, 2

HEWZEET, BAA

*##H FiEPH 1, dept. Gioiello

AREAEME, ZRE, HIPHF
FREBREBEREHE, HAR

EEYAEWE, EBE KEREL

FEAHF - ERAREEES, BEHAR, WEHET
FIHME, BE, WL

T REL . ZNARLEARE Y, mdinlr, ZHHT

+h

EERAG e, REFPHY, FhE



2001

“ZAVRT, AARE - HFE RET, HAR

kR LA, BERE, fArkdE, #%EZxM

B kA E, “REL - AW ARBEAAERHE , AAREL
Liechtentaler Allee at Augustplatz, “&3FE - W : BERABHEE" , BHF-BF
k2w - RABE, “HHERT, LE-LR

BEREY, “R#T - AW: ABEE", EEA#E, HAR

Artrium, “ABBEEAFTEHE , BAR

e - BEEE, 44

2002

Pi e ce Unique & J&, 3¢

Piece Unique B, “EFf#&b#T - W7, BF

HERFETER, X, EFREHUFERERTRELANT 5, “KREBEL", #HERF

2003

Hafar - RMBEE, “WERAR/ LW AET, 44

BEEARAGEE, "CFHRERETR - KW,

AALW - HiF8, "BFHELZFET - BW", HRE

EEHEREHRT, AALW - HFE HRET, LR

BT FETEA, XM, “RFT - AMARBHER" , FREHTHERAREL ), WERLRE, TAA

2004

M AtE, R -

ERREYEAFRIE - AHEHEH, “REL - KW, BER
oW, “AEEE", AWEY, FE

El X £ K1g, “Balai Seni Lukis Negara Exhibition” , & &3

2005

WA Wk E > R, “LaGeneral” , HHrgyik

EHF T2 2PN, “LaGeneral” , E4FT

B 4447, “LaGeneral” , #F 4

Bt - BWEE, 44

ARWHRT, £ HFEKXZRS Didier Imbert ¥ A& &, “ZHEFEXWERFETL - RW~, ABRHE, CR

2006

HFIEW, “REL - ARW: ARBMBERFIE" , ZFFE /AR - EAA
ok - BRTERE, XHEF

Pi e ce Unique & J, 3¢

2007

LFEREAE, BRH

Caja Canarias, XftH %, N EZH G
Caja Canarias, XfbH# R, HH &4

2008
L, Abw
AEHENE, “15 HARBE" , REKFE

2009
J&P XA, “HEMAYE", FEH

2010

YA RN, RERP (RFET - W BERE) FHENM S, BR
J&P 2R, HRERT (RFT - AW LK) FHENMES, HEH

RWAN



1987

Alfred Wild & B, 33K
BEFRAE, B
Thaeco & &, |

1988

S EEe S, TEHEHE, AN
S - BB, A4

oo WmLEELREE, 5

1989
RSB, R

1990
FRAT EE, B3R

1991
LREAREMIE, Andind
S - RIBEE, D4R

1992
oo WmLTEELREE, 5
AL - AnifadE LAREE, BEZF

1994
# - mTELAREE, FL
S - REBERK, 44

1995
SR EES, TEFHFTHE
Pk - BB, A4

1996
“ZAVYR", HMar - BEERE, “HRERAEHE, BR

1997

WRHERER, VR, #HH, RN

M - BEBEE, HEHET, 44

HEw - RETH, “MERGEHFE, LE-LE
o FLRELERDE, “MERGTEHNE", HELRERE
Ao - & - EAEREE, “HRET, LR

1998

“The Art Show Z 2", Hifdr - REEH, “FEL - LW ABRE" , FLAFRE, 44
Pkt - BWEE, “"LEeRET, 44

ERET LA, RAET, HEHN - XEH BRE - REREBE, “®RE", K2

1999

FRE - mAtLkRE R, “LeEE", Mk
Pi e ce Unique & J, BZ

‘& EARER, Piece Unique @8, B&

2000

Bt - BWEE, A%

MEWHT, “AREE”, FRI Y, L
AT ES I, MR

“FIAC” , Piéce Unique & J, B3

+t



SOPHIA VARI

1940 £, WA THE
EETHETEAA, EHET, A4FF 00T

R

1969
RES T E B, 1%
Tk, REX

1974

B - FFAEE, BR-ZE
MARTERTTREE, FRRR, BHHRAN
TR E B, RETI, 48T A

1975
ARZAEE, 2RE

1976
%o BARER, 44

1978 - 1979
BEFEE, THLA - XERAH, Bl
FiEHAE - wRAERESES, BHA

1981
SuwkEELs, REHRSE
FH A EE, A4

1983
WL - XE5EH, DHEE

1984
Bk EEbe, REHTAEE, LA

1985
Haf - REBER, 44

1986
Eendt & f, FT##f4FsT
S E R, RS



+I

LYF: #5643 DUR A K #9149 1 & 2 — R I8 AR 51 A AR E . 018 3K B 8 A1 15 & 0 3 R A 43
REFAF—ANEE, FLRBEHAH. ERWRRERER, KA2EZEERIRENFTHR ANEX
MERZ RN, WREECEETR, F—ETHEFY, BEFEZN 48, RYERE
RF A4, Myt — LR, ERRER—FFUART. RERLRXEFRE—RMN—IH &
— BBt R

“ERTET REBME. BREENEREDEESEAL, LAY EAT R G ES T AN
BFREHKE.

BREFRET I, WRERCEBHAS T, RREEh—%, FIEXFETRIERK L,
HXL: AfREHnmE, PEIRERELRTCHNED LR FLtFERNHET £ EZHDN?

LYF: 6k, #O1EER, BESOHESE, REBHESE, BR—H, RAERDNHERS 8 bl
fE. EREMHFEHRCET B ERHEXAUET! 2L =ZFHERISE, KNWERCEHEHE. RRIY
HA ek, EARMEZHCRE, SHERET, AUEFAALLMNG R ELE R, RAFLLF,
MATEFREE AL, FRARBALIL;, BN, ARREE M RERNMPERREERNL
TR,

EERZI, BT AN BHWERELHRAL, BEREFARE, HEA - LERIERAHA, A
AL REHRGER, EREINT2—RERA, BITEREHEE, ©111E &8 M AREE,
A-ANEALARZFEEARR, —MHEEELRR, —IMeBHER.

HXL: R B A ERRREE AT LRE?

LYF: #ANKAHFERZARNER WG ET, FE-PMRENIES, EURABRO A, REKE
HECHRBMER, AL ERRET RN ERF RS T 2ER. BFRBOUT, HAEMTU
WERAHFANKE LY, RAATHELR, EXPRE, REEZZPREXLEZZ MARTFE
THE R R, ALK, R RERT L. IFRZE b AEEN,

AR, RFLARNBREGLEQEESGEARNEATE. A TENER, ZTRaFLED &,
EER, RAZAEFEHAR, FFEEL. FHARGAE. TARSRARNERE. R — RipxiT
A AE TR, XNRAEREEHRE.

HXL: & EET - LAKERR?

LYF: Sophia W % B fE & AL KWK ZEFWEEN T ER, BAaWAZEANES, wWhivks
BEKEWAE, MWL ARIES REEMANN, Sophia EERTERES ANEY, REMWEAE
FREFLEARWIES, ERERBROUFATHETN TREANEBAERERTHFY, RAEHN “F
B" RERER R R



HXL: AN R E R LR T A+ EEg?

LYF: #E B REFF R L Emey RATE—BUSH KA, & B URTE S FE A S Tl
RH . RE— AT T EEN R, AR REIBZ BE OAEHR. HAEAM REEZHE
HAELEMN, ERERAT FEANHAREN, RARINEEN KT,

TR LBHAARRAMEGENAYRA N "7 RATREB T ARMEENFE, £
WERTRARE, HERGRAL&SL, EGHE "—HAR", IUKXFEZAMEN, RE "R £4L
HE, ARANRFIFRART T EEZ T RN TE, SREFWRE, BOELT OO Fo &
FERMNARS LARNEST, AFK, SATULZMEEEE T, A5 EHFAE AL T UME
AT, ERABTERAYAS RITF MR, AAMET U, ZHAANE % ZRE-FEHK
MIEHEE, EAAMFTERRANGES, BHMIE K B RITEDER R .

AREEAZ HNELE, RTUFIRRER. RERTUNE "85" . IRBWRAEST T
IR ATAY, HE2E- A HIE—ERY,

HXL: ‘&4 5 e R KA 2 R?

LYF: € UERBRNR S, ARZEEN. REAS—MXWN, “2F"7 (RESMFHELRTHEWHRRA) .
I RAGAEBEIMA, RTURBIRAG SR BERREN—&, TREZFZIENTEH, WREH
FHTE N, HFTUNEHEE R ERRERRA RSl — W, ZFERFLE, EREL—HFRAD
VR LRSS SIS

HRZ AR TR UG, AR LERRRRRARGE "R o AR R T £ R €.

HXL: /g2l THE yth @i W A BEAAETH "], KRBT &R OIE, Rk
R

LYF: ®0 — (L8R HART 10 4. It IRE KX LR, 2R A2 0 EALR €87 K
B? RAVE mAF LT &Ko

WREEFEERG T, XE-NRRT AT WER, ZRERMH LA, EARAKT . BT
BABEFREATE, MPEAHXELALE, & EHELE) . A A K £ RAFALEMEK "]
Gopbeg, MEAUEDFRME R, K2Rl hi, RIERGZFE,

FAABRNEZEMAM REARS LR BRI HL — LHEH AL E T FRELRZ A2 0,
FEMIFRARERZARREL E R TR AR T, ERERAN A MER FHEE RS "1 24
FH, RRKTE—EREZE, dHRERAEN, RTERERZIMHEE RGeS, REVEHK
BEWER—FERABEREESY, TRAFHE TE-REM, HEwEILF2pExE L1,
REFTREE. XEBHNIAAFEANEH “HR", RETLR,

HXL: #ERART e AEXEECR. RELARXAERFRNH R BTLR, mAANZL, REEE,
WREAF TR, RN B T LR EER?

+1



Li Yongfei 27k &
Red Star 21 £ {H5 2015
Ink and 'Zhusha' Mineral Pigment on Rice Paper
KR, AEEAE
258 x 144 cm
Private Collection, Beijing

RN, AT



52K KXt iE
s, ELREETF RN THE

R (HXL): ZERERTARIME R, REEHRML L7

ZATE (LYF): UG R GRFATHFERNRE, W F/AOHRAMN L, AoyREimE, Hw
B IR, A BRI M E, 2SR, X EREAEERFHRE - MR HTEH AN
WA — AR EWAEREA, FTURANRFIHERT “"R” RASH ARG LBy Ry, EHIES. &
RAREGHTA. ZE-—EAFETRNERELGAA, A WELZHIEZ, hinZRHRE K112
B A Y REE R ERE, BXRRGB T REREKE, RN R T RBITH, HALR
T 1 /o

REZNRI| P HEMMEHFERRRZ T, BRI HERHNE, KL AR AL RRER
o TR ALEEL R EREEFRMOTEGH AL ELRG, XERRY K" ZERH
1 —ME RMAFHE TR ] .

HXL: 7 LB — T AR 5 o R d 5o 2

LYF: 3Kk, FRfE@aE —RKALOHE FTRHARPPAFANR —HE BB (—HAE
HHR) , —MERS, FoAREA. AT URBERFHR2BAAR —KEE L, KeREH A
ExHBATHEM—REE, LEE, ALARHBERMAERREL AR, KRboEREENER—D
R R K, R R REA AT, REPTA S EAR e — R, KB, ERREERE Y X
KHERRIRETEL - CERAR 7 AR ZAMRETF & ARGER T, AR, ©RA &%,
ERE —HER . URANZEESLLES, AF ] ERERS, ARNMRATERBERFEER
XA AR E LR

REERFAK, RREFE. WRBEHNIE, TRFE-AARRNT. AHFREET 2R ##f KT 8 HE,
EEAARGEFENI Y, KNSR, ETRRREE, —BRA-FHERGERN EARE, Loy H
2WEF. REA-NEZHES, BRBERIREBTE, WRERXAZKRAFEESHAE, KoL
A E——RA MK, BFFHE—FRLE, HAEKBEN L. REFT FRNGTELRHAAT, KiE
F L E B

KA T HHRE TR ERXZE! RAREE TR,

HXL: #ARfExA 2 71 ot & 2] T 1 2 9687

LYF: S0 e Aopt bt Bk, Xt mmitsr B, RaRE— M E. AR B0 mE, Rk
R—ABTHHEATRT, £hE L, RN R0, TLa—#H EREFFT

A—RAKRGRE - HFRTHENA. ERRGCEHRGE, LART B 2HRA! EHLTHANR
fta., EREWRFEELHELIRE, 2RCARE. ERE-EREZH, FARBHIE, FLAHTE,
B2 404 AR, A E AP R BT DL



EP: G e R AW, ILARKBERPNE T4, WRGAMET, E# 1957 F4 17 ¥ hetfE
Mt —P RN L HBEWE « F4# (Maria Callas) , AP ERZMEHEREER, FHLERIEHENEZ
Wit EFHERE, EUHEZERAEEANNAREN, EEBREFHNEG, UG W%
TR E, WAk, MESRE. A5 CHOME, KRBT M, FTAETAS AN R BN EE
BERM, KYZHEAE (Fibk (LaTraviata) ) F, WEEFHEHTH T RS BEFEL.
W FEEDE, FHREETERLNEE, & (EKE Medea) ) #, —WHBE T HHE AW,
o] R AR G R, A SR AT B o 5 oy B 28 0 A R e R

SV: FHr# A& HN, ARLABWA—AFABRBEERN L EAR, RE—KLAHEH 17
PR ERIREHMNA, REEZFERAE, HRRIBELER, RE DA BB L HEEER,
WERBRGTHEE, FHR: RETLEEHMTLAR? CEUF—NEWELZFRL? HHKECE
LML - kirez, GEMAXAHREWE - 2, —FAEhBE#, S IHmEL. KT
TEEG RS T a5,

CARRGETAE—1E, BALEFRZRTERCESN, BWEL - FHLERBFHHELEFTREW
TRZAS 0, ERBTHRAKT ERA. —HERRLAESL, A ERGELEZT2H AW A
1,

EP: F AR AW 1R & = £ T B D2 A& TR R & 557
SV: R TEy B ETER, BARKEEERT, TRALCLEERR,

EP: 5 4h—/ 20 28y 535 A4, =4 - BE/R (Henry Moore) , fh—£#% 4 FE g AGm£ 1k
HEARCME, EAfARE 2 e, M & AR A P A T AT 4 %G

SV: KB E|FA| - ERMHERSER, RA24 5. RBBE-KTFAHE, Ay RAA—RH&
T—NELTH. RUEFERFEZRE, RT2EQT — &R b E AR &R EA R4 i e R
EAAFALT ! FXEEB TR, RFA - ERRFT 30 4 MHRTUL, KARMBIFA
B P i FE

EP: R EERAMKEZNE, GEERTHENEY, A2 RLHEN, EEHEEY, ERDHE
WA TAE, A 24— A7 o T4 A 0 vl B 16 B ) 2

SV: EX R 7 R LR WA R RAIE, RN RERSEZAALI 4 MABKER, RN%
EEMECHATHE, EHHFE ERL LROHERNSAEERT, EAAHHERERR
WERERT, “HATEE REERZINUE EERNA2ETRUEHF A, K2 AEXKY
LB, BHEfBRs sy, MAREURAAEHHE, LEAXRNEERUREE, FRHAL
GAMRA . EFRLE, RREXEE, RIAERFEELTIE EXKEEE THERR, &
G KT, BT AR AT T, T A WAL E Rk — AN MEEL, & TRET T,

EP: F4# BM&E, RET,

SV: ZME, XEW. ERMFAARREGEABIHFHENZIRT —RRE, #i!



EP: A1 & £ W Byt 16 2

SV: Ky, b REL. 07 F, ARTEEETNER. RARELFHPEER, I
Rty 78 X AR, R RGAEAE, FTERRRRCUAELARERE. EBIHEXFR2T
BZRNERNER, IR HE X,

EP: %7 2008 FA W EF MW R T, SRERENIAEFTAGT2EE—ARE. ©HE.
Foil, ERERRMN, BT EOFEp Y G R &R EREFG? €L FHT P X &
Tt E Z T B R OR TR R S

SV: G i, FAATHEZMWAERES, FREFFL "BL", ZI9ERRES
FEBRF— M, SHEETROERBEE, BROESRKERTRHNRE G RHEX T2

BRUAFZEHFHEARL, SRR RETHD AN, BRAZEATERFHOER, BARATH,
B AR AT B 20 ST 3 TR B 4K

EP: EYLREHHMERET LM FENLBZHH T, RENEEHEEMN &S, BRER
SGEFGAXHRELELTEHENET. REPELRCEBBANGHERT? WRE, B
—HEEEARYE T, LR K BA 1 b P B R

SV: KA HTH XS, BFE R EEA, RERIHXMHKF TS ARE. BT
BB TR X, RARKEE, HEE, EEELERSYHR? RAXFEHLANTE
WuE, THERIKFE 2008 FHEFEGRE, KREKSLRERTELINLMDE—E
WANE, KEEEE, SNKLAFEREGRTAAGEE, FLARMAEE D,

EP: BRGCHMERIE —2 AT RAW AL N, WNHER N BB THEIALE, TE
AKEEBWERFEFRET TR, RERZWEZIARZNEARL KRBT ELEME M IR LK,
FEASE GRS RN REEL LD

SV A B LA W R A, XA RBFHHF L RE, RETEVEZREREZE,

EP: RE AR XM, EELFFARRTRE TR, T RKIRIK, #4EHEERET M
B, FRE B, Euda, R EEE, AP B HASEGHERTRESERR?
R ERTU R B AZRBFI MR AR 4, AREIEEL?

SV: SRAFRGRELARCQENRY, KaEBEMEN, FREKTREABREAGRE—
HRfEN. FREEGEFE. FLEACRABEL T REFF, RERBREFHEFLER,
i B R BN AT, LARKETEAR.

EP: A X RIR? i RAR (FREM) W (FRINEE) HRE, BRXEREFBAZNUE
Al b iT 2 KR AT G AR Z R . ERRFREN IR T Ky EH, AER?

SV:af, HAGEEREET G & EER, WRIEESE A ANHER ZRARWE, R
HAMRE, FREF DK, FRANHTRA, TARA [MERME KRPHEE] . 2RI
WAERGHE, ERAXFLEMY, LEIMHREERE PRENEZREAL TR — SR
A AR A, RAARHER T AT B LR, T SRR B Al 4R B S R A



#ZF T - TAl (Sophia Vari)
HAET K G B & Z X EM (Emily Pettit)

Emily Pettit (EP): ¥ Z 8y REL, KINTUAGREMCUOHRBERLD? GH £ THE 5%
RAFAN, RERFEAN. EHEHELTFMUREE ZHF R, BELEHEZR, —#&
¥, MENAPRERWRET EXHAE, XBBEMRBRAECHER T, EMEHF
AR R A R, AR RS E R R L. MR ERE?

Sophia Vari (SV): &K W +F /et EFMBR R, RWERLHBEALY, BHELEER
SMPTAS A MBS, XM ENAHTER R RAERG W RER T, RAFLHHRF
AHKREE g, ERAERDEAG, SUBLGENE, &5 REERERRETERGEA,
MERERG VWP E B A KL URFAEAMR. ZFEHERS K8 L7 &,
1B 2 2 A i i 2 2 I TR E R B T

EP: #£ 2 5 - #ijm/Rtk (Vittorio Sgarbi) ¥ A “ABAMUT" FiFb Gt dh, BAEHEEY
FEEF AR, EFAEE FE, MWAETHEZMNLATR EAYCHBEEFEES —
Ma A — WA E LR H — RIINEEHD? CIRM L7

SV: L ER « HiiwRILERAL A ZAPRREZ —. HHMNIEL "ARCKILEA" , RIFER
B U R A — A, BRI A — R AR R AR, AR, #E
BTRERTUAFE T EMARTE AR M REFE, KA T o0& R Z
AlE—FRPTH RN FAE, SROERROGME N N EEGZ 0, IR RN ENTEEFRA
BT REE R, MR P RWFERBIARL T, LRGSR ENMREHREL B R,
A B

EP: B 2| LA & RFHEEXAMES, BT —AMAFRERRXWABRAEN A ETUES
B—TE?

SV 4y, HEARMAERR T — BT L ARG LT HAL

A 1E W R E B AR,

EP: &A1 U# 6 — T HES? % &+ (Andrea Herrera Goulandris) fafk Rk EHEAFENE
EANER, AkHEEFE (Galerie Dumonteil) ## it & 4 0y A 2 a Fo 4R 9 4% 3 i 204 Fn —fr
FEIARREACNHEABEREREE, AR TEAX TS KB ENBH, EHR
REFTRRET “T2EMR" | W—FAEEER, WFAGEERE, SRR aEd =&

SV: RAEFMEREHERELEW, T2RHA, ARANEKHTHE, REREALAETE—H.
XL, &TF, ABEFBTH REFEHE RATEFFREEE, KOT2ULRGOHR®
KT, RA—MEFLEN. FHahEny ATE RFERES—TERANMER AN
HA R —

EP: & 4k £,

SV: My R BAE B HEFERAFT LS H L, BRNEZHEE, RCEALY T RRIE
B FAE, FEIER-ATHL V. BARRETmL, REFRZAHFREHTE
HME/NER? ZTHNE, SAAREATL——LHBHRBERN— XN & HFX
“MNBRFRRAHRE KL+ oEE, RARETFHEEF2TABHN I EZRE E.



SRV
U, At
Exhibition Installation 2008
The Temple of Confucius, Beijing

J\



(Bwr) —K - mlNETEREER: APTEIEER, AERXFIETE; A40
KAnA T R, KB RBRAGHE, KEL R—aEN B, —AMAXARZHFHY
A AE—MEER " . RALEXAEBMN LR AARR —HZZRLTHE L.
LERTHMLARREHAER, RECHRBMEET - RAAERTE, BB EAEH K
KA iER T i S EZ e EB M EN R, —WREREHRWAR, T
7B 4 /ML (Michelle Ho) Fafb 2 55% /NE. (Michelle Feng) o 12~ Bt L AL 2 % ¥ B (Galerie
Dumonteil) # Jeremie Thircuir %8 4. X|AEH /N, @k L, &g LEEHZ, EOHEH
# %4+ (Andrea Herrera Goulandris) #n#th#y X & & 2 + % 4 (Leonidas Goulandris) 7 ik
BUEBERATF RN ELZNHAER— R BT, —PMRE ERE A E2ZFT.

Li Yongfei 27k &
Tornado 74X 2013
Ink on Rice Paper
PAKE
138.5x70.5 cm
Private Collection, Hong Kong

BRI



WREET - RANELRY R FHRLEE, TEAZEBNERANEGTESTHRNL
WeER, REZHERZARARXNRALSEHETELWMERE IR ALK, ARLFRRE KK
WESRHTERZETHAN L, #E, =%, AhomTHERCE 2EHERATHEE,
WA XA R E—F, KK, K BHEEKWERD, BT R B KRTH B E
WAy HERRAN, E-—RFWEANTEEZR, KAMEERMT FEXAER. AATE
WEFRGEEER, ZARXAREMACH R THIE, Hik, EAMANER, XEZRLAH
ERMNERHETRE L%, EdRFPEXABROET "XAFE" BELARAE, —KkT
EEAPERABEXCAT BRERBLEOE T ERLHRLRE RN, SR, TERHE.
HEHTEBERE—MARXANKRE, BREFHYT "FHE 4" kMAEE, oty
HARRCEZERB, MREFFERZF MR HOELRTREMI AN, FRERF
BV ZZ AR N KB BRHARTEN IS, LFERUKRIT —EZEH T ERMHW
SEFERAFEFETR L XTI THHBLERFGZARRT S, Moy BEZTOmH.
THEBA, REREHEFEE, ZUR-MATHREFHABES L.

e oRftempmadd TARERAME, 2FRAFEENRERETKEBRALK,
CARFRBERET ERHFARLI. FA B MARITEEL ERE— YK 85 H R E,
SEMMABE —MBERGTAFIER, FREAEMRWNETF, F—NMEIZEFBER
HBR AR NI, REBERE ARG RAKAERWERFNERWMNFE ARG S,
EHRFPARFZERT BAHRER, XEMAR “ALi” AR, FRFEREFTITS D RHEEKE
BRE ZAE AL R R AT, XA ALE E R ROT e R, RO B R A R T
TAFE, FAGELMERATERE R B2 M RKAT AN ERERF=EMENR R, HE S
WEBRBERRRNL, FEEMOEARS, TAMELN I EEXAN TR TR
KB R, BT R RS E18 SRy e A, R T el AR E RS — W

“hA, BRMERAE —KEALORE TENIRFAHA2FALK —MHE BE (—
MREHER) , —HERRS, F-HEFIH. AT UXEZRAFRALHANER -—KET L
KakEH A, EXBFATHM—LE R, WwBR, EARHBRMERRELTE, Kt
KEREEEBR—— DRG0 KR, XA RRRAEE, REHRTANE e -2, ik
MATR B, ERFEERWERE (HEGEERR] RETER - HEXTE N T AR R
KW Fk, ERNERY, RARE, WXL EGE —HR . FUKRAAZRELRHE,
RE R EKERS, AERNMRAIIFRERTFEER XU ARG TE. 7

FARAUHBRUEBRART EAEBZAAWRE, RABRREATTHHTHE. IME
TR AR IERBANTE, SMis: “APFLWEFERZXFEMEBAH, ERE@RL
MERTAHR, T AARRERS 7 AT EANE, KEEKEEFNEL, BNEEER
Wy, FEREMABAEAT AN KR, AW EZRAERBM T, R R UA A 4
FFETL - RA—HF LMW RERE, AREHFANCRGHE) FERFREI AR "W
R, Wk E ) B R R B Eve R, X IEEMAAE R AR, AR AR R T
8118 Tk (RE-—NEMHKT) MANLTKLFANFA AN "H” i E
ARUENTEZEY, RefBXNFREMEE—RY#, wHFRaET “£X" ("kXe%
WHy, REER®") , —MESHE, —MEE (RET) , EWHPERNME THESR.



bkl
EEZ R W
Exhibition Installation
L.J. & A. Goulandris' Residence, Beijing



CEvr)
¥ %W (E.S. Pettit)

FRHEEANTR G EWNE RS, ETHORET - A (Sophia Vard) FLE, &
HHFEANEER—H T HE LR EH, MBS HBENERT M RDRE, RAM— A AE
WA, ATFRE T REBSFS, AR R, KBHRE%RRE, AERETEEris, o
g M ERE BB, MIfkE XEsh B AL E NEs, RET - BA G HFEHRE R A
%z, MFA - ER (Henry Moore) BB T - +4r# (Maria Callas) , ZEXMEHHERE#
W —E TN RAME T F 5 g, Zdxmam+Ed, RET - RASHFRLELRARF
% % - H4F% (Fernando Botero) %6, Mllzm##FEMiE e £ RSN BSEER R T HAL
HRAmalfE, RAGE “2ERE - MO/, HEBY. A¥. FE00” BEZEETHA,
BB, A, AM. ZTFREFRMBH#THRERITRE "WATHEE , WEREZIMANE E
KB RAMR R0 RRA G —NEELARBL, £ 1976 FHKA: "REEME,
BHEENE, RELZRYEFRNERLELNE, RALTUQE-NZE - REBRE H W
B, " RAWBEALTERNZE T UANBEN LR AR %, THME EEFRETFUMN—H#
Kkt E, REL - RAR—ATER. BA. BER TAME S L0805 S Ak F w5,
ABEE TR T FAR, EEBEREMb—EART FHENMY., BEXTmHARkiEmn
A, T A B AR R

WM 1960 R T4 B2 1, FHEHRARE FAREEfFEHE, £ 1980 FRLHL
Ak, AERMEESZENHILEE, TREN, REWERABLRNE KK, AHAZR
EEEREa, B EREA AR, T AR E AR AR R R ko A Rt ey )T
BR, ZR3BTEAARBEI BN ELLE “THHR" kA, FRAE LA WEG T
SRERSEREANTRMR: FHRZE, TMIRAN MR R AR 5 I E B9 bR 57 B¢
AR, RAYLZEE, EMEEEARY (Rubens) MAEBY BRW LB EZ A BTG T LARE
AT, T B CAR S o A M 0 A 38 R DL ALY, B AR HT R 1R &, TUR| By B 2 R R e
RAMHREANTE, STEXH, FHEERER, EAMBRY P HOREE, 7% (Giotto)
FEEE - 5 - #HEHTF (Piero della Francesca) 18 & by 8 7 M A0 38 K W] 6t 2 #h By 45 3 14
B, MAEXWBEAHNEAT IR EILE R - #ram/RE (Vittorio Sgarbi) ¥ A “ A dy JLT”
KW ERA LA, (EdhER BTN A —F AU Moy T AR T miEn” MU
R “AHBBCEZHEMEE , R fkEL £,

ARMNARE D GRELTHRFFRY, RERETNF ), BIBFWHROES. FHFHSY
RATFT . Mk B R Z B WA T S RE S, FXAMAXREAGER R, DR AL B A
ERAMFENIAEL, BRERPOGENR R B THHAL, R, RERHEREY
TARK, TARFFE-—MHEHEL TE-HELEHFZRAMHZRNEMATRET. HOEFH
BHREABEARGIAF RN TA, WEAERTEE T EEZR, FRBEFTAERSK
KH R, FRTEXROAZEHIDRE B, TRHMERTHYEAREE, RETTYH
BWART WG, EEWTEROCELIE BT ABIANT - “T2EEK", BI-HTHE
Aok R —RE CRMEEAT, WEXS RRE ARG R o EASRLERE] R
K fe e W R — R R A LRGP, RRRRER T, AR R 4R, Kotk & R
BRI T O TEE—RARTRE P, FELARRS EE—B, ERnFik
HEATHE, RETFEEE, WEAERXT -HIATAEBETUW, TURRZETER
WIEERRTHE LN, A PEEHEE, MERKRYEZ G —LFROAELRKE
HAE, WE TR T o FR T,



227K % Li Yongfei
S ARSI Burning Butterflies 2014
K, KRR E
Ink and 'Zhusha' Mineral Pigment on Rice Paper
366.5 x 144 cm
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# @ Overleaf: Sophia Vari
A Origin 2015 (_E top)
KELA Marble

27.5x27 x 25 cm

I Unique Piece

Li Yongfei 227k &

# Z€ Thunder 2013
Z%A 7K 2 Ink on Rice Paper
69 x 138 cm
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