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FOREWORD

Emily de Wolfe Pettit and Christopher Atkins

Unassuming and unaffected, Meng Liping would never admit to the honour of what in China is termed a bo
xue zhi ren - 'a studious, well-read person'. Yet Liping approaches exactly that in her level of inquisitiveness, bolstered
by her consistent, independent research. This artist’s passion for historical, and moreover, archival fieldwork is clearly
apparent at various stages in her collage works presented in this exhibition. Impressive too is Meng Liping's broad
interest in world affairs beyond a home country whose physical borders she has not yet crossed. Where so much is
made of the disjuncture between East and West, from Marco Polo to Rudyard Kipling, here is an artist who inherently
bridges two worlds through her laterally-engaged works. Concurrently, Liping’s life experiences have prompted her to

re consider socially-contrived mantles of faith, discerning doctrine from inner conviction, and external conditioning from
self-determination - and indeed, the very genesis of life, and our ability to survive in the face of adversity. Liping's wide-
ranging interests are satiated through a diverse selection of works that displays both aesthetic delicacy and boldness.
Genesis, Faith and Indoctrination, an overview of Meng Liping’s recent years' work in collage, line drawing and ink brush,
brings together this expanse of evolution, systems of belief and myth-making.

It is our great pleasure to present the first solo gallery exhibition of artist Meng Liping at Atkins and Ai. The
independence and singularity of perception demonstrated by this Shandong-born artist, coupled by her courage to
explore less conventional media combines to impressive effect. We hope you will enjoy the strength of her artistry and
the originality of her vision.



Spiritual Landscapes Number 1
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Ink Pen on Paper
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The Magic Mirror (opposite)
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Ink Pen and Watercolour on Paper
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2008
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GENESIS, FAITH AND INDOCTRINATION

Emily de Wolfe Pettit

MENG LIPING IS A WOMAN AND ARTIST WHO SHIRKS UNIFORMITY. The synonymous dynamic, non-
conformist, multi-faceted character is made greatly more manifest in Liping’s case due to her striking open-mindedness
- and access to a profound range of emotions as a result of a series of defining life experiences, sparked by the loss of
both parents in separate accidents at a young age. Part roguish rock’'n’roll, part quiet, genuinely bashful child, there is
something very visceral and emotional and, at the same time, earnest and proper about Liping. This bona fide blend
is her idiosyncratic charm, and it is also the nature of her artistic output. The oscillation in her work between, like a
child, a need for sense and certainty in the world, and the subversive and risqué, makes her distinctive in the context
of her young peers currently working in China. Where the former sees her jibing death to affirm life in her ongoing
series The Liberating Experience (of Accepting Inevitability), quietly marvelling at the mystery and interconnectedness of
life in the Genesis series or the coalesce of order and spirit above dogma in both Spiritual Landscapes and her own re
interpretation of the classic Chinese tradition in Contemporary Shan Shui, the latter, by contrast, sees Liping exploring
sexual ambiguities, where the feminine assumes the masculine (and the reverse), the historical link of sex to shame,

(both embodied in collage works such as Spring and On Show), or investigating power and role plays, again in her
collage works, and in her most recent series of oil paintings, Revolution (illustrated page twelve). In short, to Meng
Liping the former represent reason and rationality:- be it God’s divine plan, instilling a connection to our own mortality,
or the organization of the Shan Shui artist's mind; while the latter represent the messiness and randomness of human
existence and, at times, the illogic in the form of social conditioning and indoctrination. Meng Liping is rare amongst her
contemporaries of only children in her masterful deflection away from the autobiographical, at least in the works she will
exhibit publicly. Similarly, her work is almost completely devoid of all traces of the confessional (such as fellow female
artists Cui Xiuwen or Song Kun), the playfully self-exploratory (Cao Fei, Chen Qiulin) and nostalgic (Chen Ke, Liang
Yuanwei). Liping’s interdisciplinary inquiries are matched by a truly multimedia approach:- in addition to her extensive
body of collage works, she is an intuitive, unaffected oil painter, a line drawer, and brave exponent of experimentation
with ink, embodied in mixed media works such as Procreation’s Matrix, the wonder of the beginning of human life, (page
twenty-three), executed in meticulous ink, mixed with a literal and symbolic abandonment to wine.

Meditation The Long March (Invert "V" for Victory) Polyhedral Body
= fiE (B V" BIHERD) ELS
Collage Mounted on Card Collage Mounted on Card Collage Mounted on Card
PR T L BT b PR L
2009 2011 2009
255x17 cm 21x29.7cm 35.5x25.5 cm



The Liberating Experience (of Accepting Inevitability) Number 6

RS (Fez Ry iRE) No. 6

Ink Pen and Colour Pencil on Paper

AR BB OHE

2010

75 x 57 cm
Private Collection, United Kingdom Fh NWUH, JeHE



"The essence of our primal past may also be a vision of our future... starting again, as if a return to the beginning, to
Genesis, as we place our world's resources under continued strain. This is nowhere more obvious than in China today.
Throughout these works, forms are taking shape, multiplying and layering; there is an inescapability and inevitability
to their reach. And, on the positive side, I wanted to show the incredible resilience and inter-connectedness of life."

- Meng Liping on the Genesis series

Beginnings of Landscape (Contemporary Shan Shui Number 2)
Jrui (47K No. 2)
Ink Pen on Paper
4R bR
2008
88.5x 123 cm



Genesis
bl
Ink Pen on Paper
£l T
2008

126 x 170 cm
Exhibited "After the 80's", Songzhuang Art Museum, Beijing, 2011
BAE 80's JEZAMRES, REXRAE, 5T, 2011
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Revolution Series - Boy
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Oil on Canvas
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2011
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I am often asked by a Chinese audience if Meng Liping has trained in the West or at least lived for a period
outside of China, such is the uncommonness, by Chinese standards, of her candour towards sexuality and extensive
interest in world politics beyond her native China - where so many of her Chinese contemporaries remain inward-
looking and surprisingly conservative when faced with even mildly controversial images still today. It is true that
some of Liping’s imagery is arresting by any standards. The artist’s message behind The Shining, a 2011 collage work,
referencing the story of Stephen King’s infamous novel adapted in film by Stanley Kubrick, similarly posits man’s
infliction of violence on his fellow man, and moreover within the family unit, those who should love and protect one
another, as a terror far worse than epidemic or foreign invasion. Having (at the date of this exhibition) never journeyed
beyond the People’s Republic, Liping has remarkably fed her hunger for new material from afar by roaming through the
covers of world leaders” biographies (Churchill and Thatcher are of enduring interest), monographs of artists, and history

books ranging from the Mayans to the Mongolians, all of which are reflected in the wide-ranging subjects of her artistic
production. One example of a fusion of her interests is her 2011 - 2012 oil on canvas triptych, Hemisphere. The auspicious
Chinese symbol of power and strength contained in the dragon, and doves and lotus, the respective Western and Eastern
symbols of peace, all intertwine in a work executed in the style and colour spectrum of the Chinese folklore puppets
of the Tang dynasty, a reference intended by the artist to a period in China of great openness to multiple cultures. This
position is re affirmed by Liping through her rendering of an ancient Mozarabic ornament, a design that found its way to
Christian Spain in the 8th century. It is an unaffected work whose deliberately deceptive stylistic naiveté belies its more
serious messaging of an idealized balance between Far Eastern, Middle-Eastern and Western philosophies. Laterally
engaged and quick to see the comical, Meng Liping’s assorted interest in world politics, history and the mechanisms
of indoctrination is reflected in collage works that speak for themselves in the overt satire this artist channels through

Insight Opening Up (All Over The World) Body Talk
AR T W LA
Collage Mounted on Card Collage Mounted on Card Collage Mounted on Card
PEMEETF L PEMEETF | P+ |
2009 2011 2009
21 x20 cm 21 x 20 cm 21 x20 cm
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The Liberating Experience (of Accepting Inevitability) Number 5
M 2% (2 M%) No. 5
Ink Pen, Colour Pencil and Colour Chalk on Paper
R EANZE, EEMEN
2009
75 x 57 cm



The Red Devil (right)

20 (1)

Collage Mounted on Card
PERETF b

2009

21 x 20 cm

Private Collection, Hong Kong

GUNE

Spiritual Landscapes Number 3 (below)
K No. 3 (7))

Ink Pen on Paper

45 ENE

2008

78 x 110 cm

erotic and time-travelling images imposed on important historical movements and milestones over the course of the past
century. One example is The Showing, set in the Hotel Majestic in Paris in 1973, when, after a million and a quarter deaths,
combatants in the Vietnam war met to discuss a Vietnam Peace Agreement. The enormous meeting table, symbolic of
a then unbridgeable gulf between North and South Vietnamese, is further parodied by the imposed image of a couple
astride the table. In Perplexus, Liping laments cultural disconnect through the injured faces of the Indian participants in
Ghandi's "non-cooperation" movement espousing ahimsa (non-violence) against the British Raj, (which sadly descended
into violence at Chauri Chaura in 1922, ultimately leading to Ghandi's two year arrest), superimposed on the naked,
faceless bodies of imperialists' wives seemingly obliviously sunbathing naked. Elsewhere, lighter examples reveal an
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Meng Liping on Spiritual Landscapes:

Through this series, I wanted to explore the possibilities for a coalesce of order and spirit. Just as the Shan Shui artist requires both
of these in equal measure, for me the cross actually represents order, and moreover, a certain freedom through order. In one of this
series, Spiritual Landscapes Number 3 [page 15], the crosses appear to grow organically out of the ground; I wanted to imply the
possibility for order to also exist in nature’s ‘grand plan’.

The cross in my paintings is not just a symbol of the spirit, but also a symbol of reason. To the background of the winding landscapes
the cross acts as a meter for me. I combine the Chinese literati painting sensibility to make the sacred element of the cross more
approachable so to speak, so that it has an abstract (or semi-abstract) quality. Just as those who believe God created the world
according to a divine plan, I praise this rationality, this beauty of reason.



On Contemporary Shan Shui:-

“Chinese landscape (shan shui) painting is not intended as a replication of reality, but after the re organization of the artist’s mind; it
is the ideal fusion of reference and feeling. We seem to have lost this spirit, like a people without beliefs. Perhaps this is inevitable with
the passage of time... In this series, I am trying to trace the original footsteps of the Master, to re discover that spirit while innovating
a long-held tradition."
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artist sensitive to the possibilities for portraying truly diverse definitions of female beauty (Meditation, Candy, Recreation
and Echo), at ease in playing with non-binary depictions of sexuality (Polyhedral Bodies) and belittling social hierarchies
through the great leveler that is sex in Post!. What adds to the intrigue of Liping’s collage is the deep well of historical
sources from which she draws:- be it Cecil Beaton’s dispatch to China to take documentary photographs of under-age
girls at a textile factory for the British propaganda war effort, time-warped to later photographs of Mao Zedong and
Marshal Lin Biao amidst mass hysteria at the gates of Tiananmen (Hey, Hey, Hey); to legendary war photographer Robert
Capa’s images of startling all-gir]l national squadrons at Hankou (today part of Wuhan), shot at the onset of the Japanese
aggression of the late 1930's in Drill; or lesser-known early foreign interlopers into China, such as Joseph F. Locke’s 1926
photograph of three women in the stocks for alleged murder, the backdrop of Epiphany.

Hemisphere (central panel, above)
SPER (PR, 1)

Qil on canvas

A

2011-12

120 x 170 cm

Perplexus (detail, right)
=R, )

Collage Mounted on Card Ly
PHERET R | :
2011

25.5x35.5 cm
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Red Psychedelic (China)
LLREZ) ()
Ink Pen and Colour Pencil on Paper
AR LA
2008
75 x 57 cm
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Recently selected for group exhibition at Beijing’s Songzhuang Art Museum by Li Xianting, the famed critic
also known as the “Father of Chinese contemporary art”, bearing witness to Liping’s current professional development
is, as the Chinese proverb goes, like watching bamboo shoots emerge after the rain. A favourite and well-known model
of Chinese oil masters such as Chen Danqging and Yang Feiyun, Meng Liping’s face would no doubt be recognized in
the art works of these acclaimed stars. Liping has also captured the portraits of established artists, for instance Ah Xian,
shown below right. Yet, it was the praise she received in the studios of such figureheads for her own artistic creation
that has recently invested Liping with the conviction to seek the public exhibitions her works merited beyond a select,
private circle. She has come very far indeed. Born into humble surroundings in 1981 in Longkong, Shandong Province,
China, and overcoming a series of testing circumstances, Liping first taught herself to draw, and then to paint, ultimately
winning herself a place at the Fine Arts Department of Laiyang Normal School, Shandong. In a region of the world
where there is arguably an over-emphasis on rote learning, the crucial complement to Liping’s formal education (and
what sets her apart from her colleagues) is her disciplined attitude to self-education and advancement. If there were ever
a prize amongst young artists in China today for a genuine breadth of interests, without the faintest suggestion of self-
reminiscing, (coupled with the notable absence of emulating the tried and tested path of a professor or mentor), then
Meng Liping wins first place and the mantle of exemplar.

The Showing
TS
Collage Mounted on Card
PHIRET Rk
2009
21 x20 cm
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The Shining

R

Collage Mounted on Card
PHERET R |

2011

35.5x25.5 cm

Portrait of Artist Ah Xian
EARZEFA

Ink Pen on Paper

4R ENE

2011

24 x17 cm
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Moonshine (detail) Post! (detail)

Hot (JRER) WREL - (Jeyii)
Collage Mounted on Card Collage Mounted on Card
PHERET R | PR £
2011 2011
45 x 37 cm 45x 37 cm

Procreation's Matrix (opposite)
BER OV
Ink Pen, Watercolour and Wine on Paper
K EANEE, ACERIZTIN
2008
110 x 78 cm

“Procreation’s Matrix” takes the pretext of a woman's womb,
for me like a satellite map... in my eyes, it is also a predictor
of the future of humanity --- our era's dominant force of an
insatiable matrix (the Internet) - future of our social relations,
(and ironically primitive communication) --- and the absence of a
visible hand - the future of our social and economic lives."

- Meng Liping, December 2011
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Mao

&
Ink, Pencil and Watercolour on Paper
ARLME, HHEFICE
2008
75 x 57 cm
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The Liberating Experience

(of Accepting Inevitability) Number 1
RS (B2 ATE) No. 1

Ink Pen, Colour Pencil and Colour Chalk on
Paper

PRLME, HOMmENO

2009

120 x 160 cm
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The Liberating Experience (of Accepting Inevitability) Number 2
R AR (e 881 No. 2

Ink Pen, Colour Pencil and Watercolour on Paper

4 EMEE, BAEFKE

2009

120 x 160 cm

Private Collection, United Kingdom

FANWGE, S

51



52

The Liberating Experience

(of Accepting Inevitability) Number 3
MR 2% (B M98 1E) No. 3
Ink Pen and Colour Pencil on Paper
IR AERIR MATE

2009

120 x 160 cm
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INDOCTRINATION

Meng Liping’s preferred source in exploring themes of indoctrination is the printed version of photo montage, carefully
assembled so as to appear a seamless entity in her creation of a new whole, which is at turns satirical and erotic. Collage has a
very long history in China, the earliest techniques of which date to the time of the invention of paper in China, circa 200 B. C. In
Mandarin referred to as ‘pin tie’, “ B 7, “collage” as a term was appropriated of course much later by both Braque and Picasso in
the twentieth century. The related practice of decoupage, placing a cut paper image into an object, was, and continues to be highly
popular in this part of the world, its custom likely coming to China from Eastern Siberia. By the 12th century, cut paper was being
used to decorate lanterns, windows, boxes and other objects, as it is still to this day throughout the region.

Above: Set in the Hotel Majestic in Paris, 1973, when, after a million and a quarter deaths, combatants in the war met to discuss a
Vietnam Peace Agreement around an enormous table befitting the gulf between North and South Vietnamese.
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Above left: Meng Liping posits the idea that "body talk", using and reading physical language to respectively convey and convert
meanings, is a more female-oriented capacity. Here a military and political leader meet; two men, as is still the enduring face of
governance, yet the artist’s irony is that women may be far better suited to such positions:-

“my deliberate misalignment of the physical features is intended to point to a dislocation in communication amongst world leaders.
By the positions of the imposed female buttocks and breasts I intend to create, on the face of it, anonymity and ridicule respectively,
but most seriously imply that women could be effective leaders. Furthermore, I wanted to subtly infer that women are the faceless
recipients when caught up in the more severe repercussions of political and military discord.”

Above right: The kidnap & murder victim was Hanns-Martin Schleyer - born 1915, kidnapped in Cologne on 5/9/77 by the Red
Army Faction (RAF), also known as the Baader-Meinhof Gang, murdered on 18/10/77 en route to Mulhouse, France, and his body
left there. He was an SS Officer & later a German industrialist.

The Showing (opposite) Body Talk (above, left) Notoriety (above, right)
T TR BRI (L, &) BHE(E, £)
Collage Mounted on Card Collage Mounted on Card Collage Mounted on Card
P TRk C7 7 Pl T~k
2009 2009 2009
21 x 20 cm 21 x 20 cm 21 x 20 cm
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Nolipinsy 2011 7C 2P

Definitions of Beauty
Bt

Collage Mounted on Card
PHET R k=
2011
25.5x17 cm
Private Collection, Beijing

FANNE, AL



Opposite: Examining the changing definitions of female beauty over time. Here, exotic beauty competitions at the Exposition
Universelle, the World Fair, in Paris of 1889.

Above, centre: In this work Meng Liping presents an interesting premise:- that a woman, who would otherwise be anonymous or
without identity, shown here by the artist concealing her eyes, possesses male attributes and strengths contrary to the imposed
proscription of liberties for her gender in this bygone era.

Allure Fascinate Tunnel
4 pus K
Collage Mounted on Card Collage Mounted on Card Collage Mounted on Card
Pl TR b Pl Tk PR TRk
2009 2009 2010
35.5x25.5 cm 25.5x18.5 cm 35.5x25.5cm
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Fluctuations
Pz
Collage Mounted on Card
PIERET R &
2011
25.5x17 cm
Private Collection, Beijing

FANNE, AL
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Above left: Meng Liping is interested to underscore in her work that every human being has a right to the enjoyment of procreation.

Above right: The theme of corpulent glory continues:- a woman from a bygone era is presented in maternal glory, the bulge of her
stomach on clear display, as are her breasts presented at different angles.

Recreation (detail) Echo (detail)
(AR ) ]
Collage Mounted on Card Collage Mounted on Card
PIERET R | PHRET R |
2009 2009
25.5x17 cm 25.5x18 cm
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Quietly Contemplative
i
Collage Mounted on Card
PEET R L
2011
35.5x25.5cm



Candy, Candy En?gma

NEHEH i
Collage Mounted on Card Collage Mounted on Card
P TR b Pl TRk
2009 2009
25.5x17 cm 25.5x19 cm

Above: In this dual work, Meng Liping reveals her interest to explore themes of sexual ambiguity.

Opposite: The image of a beautiful young woman presented, staged, in a photographer’s studio is over-layered with the naked form of
a young male. Meng Liping hints that for all the finery and frippery, hers is of course still the over-shadowed gender of her day.
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Meditation Flirt
= Mt
Collage Mounted on Card Collage Mounted on Card
PR T+ | PEET R L
2009 2009
25.5x17 cm 25.5x17 cm

Above left: A naked female body is imposed over the face of the woman astride a Penny Farthing, also known as a “high wheel”: a
suggestion that a woman is viewed at times as a de-personalized instrument.

Above right: A playful piece in which the hosiery-ed and hoisted legs of two "glamour girls" mimic hands and, in the artist’s eyes, to
right, the symbol “V” for victory as the woman left cups her breasts.
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Candy
L
Collage Mounted on Card
PIERET R
2009
21 x 20 cm

Here Meng Liping shows her ongoing interest in depicting a more robust female form and moreover, presenting alternative versions
of beauty according to her own (and previous era’s) definitions.
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Below: Meng Liping describes this work as Bacon-esque in the fleshy, “messy”, naked figures of the women depicted. What drew
Meng Liping to create this scene is the idea of young women, confident and at ease, not despite, but because of their more corpulent
states.

A Moment In Time (inset)
Bt ()
Collage Mounted on Card
PEMERET R L
2009
35.5x25.5 cm

Opposite: Turning the tables on the adage “behind every great man is a great woman”. Here a reverse portrait, in praise of the
women usually placed behind their men. Meng Liping gave the title as the resulting image looks like moons reflected in dark water.
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Moonrise
Hifi
Collage Mounted on Card
PR T L
2011

21 x 20 cm
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Rhythm
"
Collage Mounted on Card
BT+ |
2010
42.5 x 58.5 cm

The peaceful unity of man and nature that culminates in a Dali-esque work.



Departed Soul
=

Collage Mounted on Card
BT+ |
2010
40 x 58 cm

The music of epic landscape, Ghandi’s non-violent ‘ahimsa’ movement. an important tenet of the Indian religions (Hinduism, Jainism
and Buddhism) and beautiful female forms.
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Leo and Maggie Cheung
RS
Collage Mounted on Card
PIMEETF |
2008
46 x 37 cm

Portraits Of Fire
Collage Mounted on Card
PEMEETF |
2008

48 x 43 cm

V For Vendetta, V For Victory
A%
Collage Mounted on Card
PrizE T~ £
2008
48 x 43 cm

A

High Society
Ltk
Collage Mounted on Card
PIERT R £
2007
48 x 43 cm
Private Collection, Hong Kong FANWGEL, &5



Crossroads Of Choice
T
Collage Mounted on Card
PIMEET R |
2007
56.6 x 33.6 cm

Turn left there are ladies, turn right and there’s gambling
and further temptation! Take a pit-stop to make a living,
build a home and find stability.

Religion, Rockstars, Adam and Eve configured as a place of
worship. Self- effacement, vanity and/ or wantonness. The
artist’s message: whatever you believe in goes.

i

a

In The Name of...

Mo o o 254
Collage Mounted on Card
BT R L
2007
61 x 20 cm
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The Incredibles
A LS R
Collage Mounted on Card
BT R L
2007
61.2 x 21.6 cm

Below: High society, World War II soldiers, farm-
hands, people enjoying frivolities like dancing, fashion
and tennis, children of the fifties. All of these made
up the public and private arenas contemporary to
Sir Winston Churchill. Placed like a clock with the
tennisplayeratcentre, life’s’players’” are positioned as
the hands of the clock. Meng Liping says of this work:
“Just as the inevitably of the clock ticking, in society all
walks of life have the same duty to pay their due”. The
silhouette of Winston Churchill looks on from the lower
centre of the work.

Reflections On Churchill
Z3ES
Collage Mounted on Card
BERE TR L
2007
82 x 62 cm
Private Collection, Shanghai FA N, ¥



Rotation

TiEe

PEEZET R £
2007
58 x 50 cm

93

Overlap New York
e 4
Collage Mounted on Card Collage Mounted on Card
PEMSETF | BT+ |
2007 2007
48 x 38 cm 50 x 37 cm

Private Collection, Hong Kong FANWGEL, s

Collage Mounted on Card
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Spring
R
Collage Mounted on Card
PIEEET R b
2011
21 x 20 cm



Sulcus (inset)
2 (JaH8)
Collage Mounted on Card
PHERT Rk
2009
21 x 20 cm

Above: Sulcus, a deep, narrow furrow or groove of an organ or tissue, is the title Meng Liping gives to this work where the artist has
furrowed the features from the subject, creating a haunting and highly theatrical piece.

Opposite: Two men are presented, a naked woman’s body facing them. The intrigue is suggested as neither man faces the assumed

female object of desire before them.
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Below: Sex, music, and beautiful ancient architecture of Europe. A comment on the things that really endure.

Opposite: A comic piece depicting travelling musicians with roving eyes...

Concert (above)

RS (b

Collage Mounted on Card
PG T+ k

2010

41 x 58 cm

Foretelling (detail)
s (=)
Collage Mounted on Card
PEMEET+ |
2011
25.5x35.5 cm

76






ARTIST'Ss BIOGRAPHY

MENG LIPING
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Graduated from Shandong Laiyang Normal School, Fine Arts Department in 2000
Lives and Works in Beijing
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Hemisphere (above)
A b3
QOil on canvas
2011-12
120 x 170 cm
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The Liberating Experience (of Accepting Inevitability) Number 4
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Ink Pen and Colour Pencil on Paper
2009
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=M LSD (opposite)
View 7R LMERIKE
PR TR b Ink Pen and Watercolour
Photo collage mounted on card on Paper
2009 2008
21 x 20 cm 57 x 75 cm

FANMOHE,  Abat

Private Collection, Beijing

FANWCE, AL

Private Collection, Beijing
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